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Giris

Merhaba!

Diinyamz felaketlerle dolu bir yili daha geride birakti. Korkung savaslar, insani kiyimlarin yani sira kiiresel

1sinma, yanginlar, seller, gida yoksunlugu gibi devam edegelen pek gok sorun...

Bizim baris ve huzur dolu kiiguicik adamizda misyonumuz ¢ocuklarimiza yasanabilir bir ada ve umut dolu bir
gelecek birakabilmek. Bununla beraber, biliyoruz ki ekosistemin bir yerindeki kiigticik bir tahribat, dinyanin
her yerinde hissedilen biyuk bir felaketin ayak sesi olabilir. BIFED olarak ekolojiyi konu alan filmlerimizle;
toplumsal, kiltirel ve dogayla ilgili pek gok meseleyi farkli bakis agilariyla beraber bir kez daha sizlerle
paylasacagiz. Hem dunyamiz hem adamiz igin sorunlarimizi saptamak, bunlarla ilgili farkindalik yaratmak ve
farkli bakis agilari gelistirmek i¢in diizenlenen bu festival ile beraber umutlanmak igin sebeplerimiz artacak.
inamyorum ki ufukta iyi glinler her zaman var; diinyamizi ve adamizi glizel giinlere tagiyacak glicimiz de hep

olacak.

Bu bagimsiz festivalin bu yil ilk kez bagkanligini yapacagim igin heyecanlyim. Kargilagmak, tanigmak ve

konusmak uzere,

iyi seyirler.

BIFED President

Hello!

Our world has just wrapped up another year fraught with disasters. Alongside horrific wars and humanitarian atrocities,

we continue to face numerous ongoing issues such as global warming, fires, floods, and food shortages...

On our tiny island of peace and tranquility, our mission is to leave behind a livable island and a hopeful future for our
children. However, we know that even a tiny disruption in one part of the ecosystem can signal a massive disaster felt
around the world. At BIFED, we will once again share with you, through our films focused on ecology, and various
societal, cultural, and environmental issues from new perspectives. This festival, organized to identify our problems, raise
awareness, and develop different viewpoints for both our world and our island, will give us more reasons to hope. | believe
that good days are always on the horizon; we will always have the strength to guide our world and our island towards

brighter days.

| am excited to be chairing this independent festival for the first time this year. Looking forward to meeting, getting to

know you, and engaging in conversation,

Enjoy the festival.

Introduction
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Giris

Koti bir oyku;

Kazdaglar’nda, Bingol'de, Mug'ta, Selanik, Prizren veya Brezilya yakinlarinda bir
koy distnun. Unutulmus elbette. Ne olacakt... Uziim, koyun, bugday, kakao ya
da baska bir sey yetistiriyorlar. Sut, bal veya zeytinyag tretiyorlar. Bu Gretimlerini
her yil sonu belli olmayan zorluklara girerek strdurtyor, ayni kahveye gidip ayni
kabristana gomullyorlar. Kentlilerin goctligu ug beg koyden biri degilse bu kay,
yuzyillardir degisen bir sey yok. Ha koyler kiiguluyor, geng niifus kente gidiyor.
in§aat|arda, kot kumlamada, tekstilde glivencesiz galismaya; Sao Paulo’da naylon
cadirlarda yanmaya, Kinsasa'da ¢oken kagak tlinelde 6lmeye, bozuk asansorlerle

cakilmaya, gemi raspalarken otuz metreden dusmeye...
Bu Venezuela, Sili, Brezilya ve Yunanistan’da da ayn.

Bu boyle. Yalnizca kentliler degil devlet de unutmus bu yolu bozuk koyleri ama
vergisini ve askerini almaya geliyor. Tarimdaki en 6nemli unsurlar; su, giibre,
ilag (zehire ilag diyorlar) pahalaniyor ama Uriiniin fiyati yerinde sayiyor. i§ginin
yevmiyesi yirmi dolar, ama bir isgi yirmi dolarlik kiraz, zeytin, kakao, avokado

toplayamiyor giinde.

Gliniin birinde 4x4 siyah arabalar, ceketli meketli adamlar kapilari carpa garpa

hi¢ gorllmedik marka, pahali oldugu besbelli telefonlarla onemli oldugu besbelli
adamlarla konusa konusa gelip gitmeye bagliyor, bir maden lafi alip yurtyor:
Maden ¢ikacakmis zengin olacakmigiz, maden ¢ikacakmis ormanlarimizi
keseceklermis, altin gikacakmig, gimis gikacakmis, nikel ¢ikacakmis, gencleri
Kanada'ya gotiireceklermis, maden gikacakmig zeytinlikleri istimlak edeceklermis,
zeytinliklere tg kurug vereceklermis, bolluk olacakmis, zengin olacakmigiz, elinin

koru olacakmisz...

Bu Kongo’da da bayle, Kenya'da da boyle.

Altin gikacakmus, her yer altinmig. Altinmig, gimusmis, yok bakirmig ama bakir ad
altinda altin gikaracaklarmig, bu altindan devlet zengin olacakmig, bu altindan refah
gelecekmis, bu altindan koye servet gelecekmis, lanet gelecekmis, gelmis bile.

Gok guzel lojmanlar yapacaklarmis, glivenlik i¢in on adam, yok yirmi adam, yok elli

adam ise alacaklarmis...

BIFED Coordinator

Bu janti giyimli, siyah ayakkabilari ayna gibi parlayan,

kara gozlukly, tiknaz adamlardan sonra kotlu, sortlu,
dovmeli, kizlarin gozleri surmeli, sakalli, kamerali gengler

de geliyor: “Koyiinuz elden gidecek, sulariniz topraklariniz
zehirlenecek, zeytinleri yok pahasina alip kesecekler, herkes

kanser olacak, hayvanlar g bagh dogacak...

Sonra jandarma gelip bandanali kizlari, sakalli dGvmeli
oglanlari dovmeye baslar, is makinalari agaglari koklemeye
baslar. Tel orguler, gicir iniformalar, koye yapilan sahane
futbol sahasi, hi¢ gorilmemis piril piril kramponlar, muhtar
da onlardan yanaymis. Futbol oynayan gengler, birbirini

bigaklayan, birbirine soven koylu gengler...
Prof. Korte soyle demisti: Bergama’daki kadar altin
Minih’te de gikar, Paris’te de. Ama oralari boyle

kazamazsin.

Durum 6zetle bu. Tlim bu ve buna benzer hakiki ykiileri

bize iletenleri agirliyoruz burada bu yil. 11. yilimizda.

Hos geldiniz.
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Introduction

Here is a sad story,

Imagine a village around Mount Ida, Bingol, Mus, perhaps near Thessaloniki,
Prizren, or Brazil. Certainly forgotten. No wonder... They grow grapes, raise
sheep, cultivate wheat, cacao, or something else. They produce milk, honey,

or olive oil... They keep producing every year despite all the unpredictable
difficulties, they go to the same coffeehouse, and get buried in the same
graveyard. Nothing has changed for centuries unless it is one of the few villages
to which urban dwellers migrate, nothing has changed for centuries. Sometimes
the villages shrink by the migration of young people who go to cities to work
precariously in construction sites, in sandblasting denim, in the apparel industry;
to end up burned in plastic tents in Sao Paulo; to die in a collapse in the illegal
tunnels of Kinshasa, to be crashed in broken elevators, to fall from 30 meters

while scraping shipboard.
It is the same story in Venezuela, Chile, Brazil, and Greece.

That is the way it is. The distorted roads of these villages are forgotten not only
by urbanities but also by the government which still, comes to collect its taxes
and soldiers. The essential elements in agriculture, such as water, fertilizer, and
pesticides are getting more expensive but product prices remain unchanged.
The daily wage of laborers is twenty dollars but one cannot pick cherries, olives,

cacao beans, or avocados worth twenty dollars a day.

One day, important men in black suits come with black 4x4s, slamming their
doors, and talking with obviously expensive, never-seen-before phones, to the
clearly important people. The word “mine” starts spreading: A mine is going to
open, and everyone will get rich. A mine is going to open, and they are going to
cut down the forests. They say gold will be found, silver will be found, and nickel
will be found. They are going to take the young people to Canada. They say a
mine’s going to open, and they are going to confiscate the olive groves and give

a pittance for the land. There is going to be abundance, everyone will get rich.

As if!

BIFED Coordinator

It is the same story in Kongo, and the same in Kenya.

They say gold will be found, that there is gold all over the place. They
say it is gold, it is silver, or maybe copper—but actually, under the
pretense of copper, they’ll extract gold. The state will get rich off this
gold, prosperity will come from this gold, and wealth will flow into
the village from this gold. A curse will come—oh, it’s already here.
They are going to build these amazing accommodations, and hire

ten security guards, no twenty, or make it even fifty because that’s

definitely what’s needed...

After these sharply dressed, shiny black-shoed, dark-glassed, chunky
men, the scene shifts to young guys in jeans and shorts, with tattoos
and beards, with eyeliners, and cameras who will say “Your village will

be lost, your water and land will be poisoned, they will buy the olive
trees for a pittance and cut them down, everyone will get cancer, and

animals will be born with three heads...”

Then the gendarmerie arrives and starts beating up the girls in
bandanas and the tattooed, bearded guys. Meanwhile, construction
machines start uprooting the trees. Wired fences, squeaky uniforms,
a stunning new soccer field in the village, shiny, never-seen-before
cleats. Even the village head is on their side. With soccer-playing
youth who also fight with knives and hurl insults...

Prof. Korte once said, “You can find as much gold in Munich or Paris

as in Bergama. But you cannot mine there in the same way.”

In essence, this is the case. This year, on our 11th anniversary, we are

hosting those who have similar true stories.

Welcome.
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Giris

Kuzeyli Nanook ve Robert Flaherty’den tam bir asir sonra, Yukon Nehri civarinda yine ayni yerlerde doga, altin arayicilarinca
katledilmeye devam ediyor. Ve bilegi glicli beyaz adamin dev makinelerle alt st ettigi doganin belgeseli hala yapiliyor. Hayir,

elestirel bir belgesel degil; cesur ve guglu beyaz adamin altini ne gugluklerle ¢ikardiginin, emegin ve terin Gykusu.

Gocuk askerleri genelde savagan iki Afrika Ulkesinde, bir ig savagin magduru veya katili olarak goriiyoruz. Ama bu kiglctk
gocuklari kiralayip Suriye ve Irak’ta savastiranlarla ilgili pek bir sey yok ekranlarda. Erozyonla, kadin haklariyla, cocuk gelinlerle,
organ ticaretiyle, riigvetle ve deniz kirliligiyle ilgili strekli olarak tglincli dinyay ve onlarin damlari olmayan, désemeleri
olmayan, gesmeleri ve sulari olmayan evlerini, berbat okullarini, ¢cop mahallelerini, hijyenden, egitimden, yeterli besinden uzak
kasabalarini, ozellikle gecekondu mahallelerini ve hava kirliligine bulanmig buyik kentlerini goruyoruz. Coplerin ve atik suyun

iginde gezen bir domuz veya tavuk, bunu goriyoruz.

Bu cografyalarin, din ve bugln, Bat’nin rahati ve refahi igin feda edilmis oldugu gergegi ise asla dillendirilmiyor. Bu yoksul
diinyanin elinde kalan tim degerlerin hala ayni acimasizlikla somirilmekte oldugu gercegi festivalden ayrilirken seyrettigimiz
onlarca harika belgeselin toplam ctmlesi olarak aklimizda kalmiyor. Aklimizda kalan ya bir acima ya da kinama hissi. Bu pis,
bazen bomba ile pargalanmis, ig savagin kiyisinda veya iginde olan, az gelismis, hasta, yolu, enerjisi, yeterli proteini olmayan,

dogru durust bir teknik gelistiremedigi icin her isi zor yoluyla yapan bu “az gelismis”, “zavalli” insanlara ya aciriz ya da kizariz

duruma gore.

Aslinda bu baska bir somiri hikayesi. Ugﬂncﬁ diinyanin acilariyla, yine zengin ilkelerin yonetmenlerince yapilan 6ykuler
bunlar. O acilarin gok bliyiik biitgelerle yapilan pornografisi bile denebilir. Bu gergegi gormezden gelemeyiz. Peki bunun
istisnalari yok mu? Elbette var. Onlardan bazilarini Salhane ve Halk Egitim Merkezi’nde bu sene yeniden gosteriyoruz.

iyi seyirler.

Introduction

BIFED Director

A century after “Nanook of the North” and “Robert Flaherty”, the nature around the Yukon River is still being
destroyed by gold panners. And the documentaries about brute forced white men destroying the land with
gigantic machines are still being made. No, they are not critical documentaries; they are documentaries of the
brave, strong white man, of his labour, of his sweat, of how with great difficulty he extracted the gold.

We often see child soldiers as either victims or killers in the civil wars of two warring African countries. But there’s
hardly anything on screen about those who hire these tiny children to fight in Syria and Irag. When it comes

to issues like erosion, women’s rights, child brides, organ trafhcking, corruption, and marine pollution, we are
constantly shown the Third World and their homes without roofs or floors, without running water, their terrible
schools, their garbage-filled neighbourhoods, their towns lacking hygiene, education, and adequate nutrition,
especially their slums and large cities covered in air pollution. We see a pig or a chicken roaming in trash and

wastewater—that’s what we see.

The fact that these regions, from past to today, have been sacrificed for the comfort and prosperity of the West
is never mentioned. Upon leaving the festival, The reality that all of the remaining resources of this impoverished
world are still being ruthlessly exploited doesn’t stay in our minds as the takeaway from the many wonderful
documentaries we watch upon leaving the festival. Instead, what lingers is either a sense of pity or condemnation.
We feel either sympathy or anger towards these “underdeveloped,” unfortunate people, living in dirty, sometimes
bomb-shattered areas, on the brink of or in the midst of a civil war, lacking development, health, infrastructure,
energy, sufficient nutrition, and forced to do everything the hard way because they haven’t developed proper

technologies yet.

This is another story of exploitation. These are the stories made by directors from wealthy countries, using the
suffering of the Third World. It could even be called the pornography of that suffering, created with huge budgets.
We cannot ignore this reality. But are there exceptions to this? Of course, there are. We are screening some of
those again this year at Salhane and the Public Education Center.

Enjoy.
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Her yil daha gok insan kiresel 1sinma ve sonuglari, yetmeyen enerji kaynaklari ile ilgili sorunlar yasiyor ve onlari s6ze dokiyor.
Doganin dongust ile uyumsuz bir hiz, iklim krizi ve savaslar, tikenen ekonomik ve doga kaynaklari etrafinda gelisen gogler...
Tum bunlarin tetikledigi yoksulluk, toplumsal ve kultirel kargasalar strerken dogada kiyima ugramayan alanin kalmadigi bir

tuhaf cagda yasamaya devam ediyoruz. Bu karamsar tablonun ierisinde umut, dayanisma, savunmak gibi kelimelerin anlami

gittikce buyuyor.

12 yildir izledigim BIFED, umut dolu insanlari, kendisi kiiguk ancak etkisi blytik hikayeleri de gormemi sagladi. Her defasinda
dinyamizi savunan ya da savunucularin hikayesinin pesinde olanlarin varlig,, insanliga olan inancimi arttirdi. Cunkd izledikge
anliyorum ki diinyanin gelecek i¢in en ¢ok insanin merhametine ihtiyaci var. O merhameti yaratmanin bir adimi da BIFED
gibi organizasyonlar. Yani bir arada olmayi, dustinmeyi, tartismayi ve harekete gegmeyi saglayacak heyecani olusturanlar,

yayanlar.

Bunlari bahgede domatesleri soyup salga yapmak igin keserken distindim. Belki Gokgeada’da zeytin toplayan, Limni'de balik
temizleyen bir kadin da benzer seyler dustintyor. Clinki onlar da gesitli seckiler izlediler. Toprak bize ihtiyacimiz olani verecek
kadar adil ve incelikli. Diinyanin her yerinde boyle bu. Gel gor ki biz payimiza diiseni kullanirken hig 6yle davranmiyoruz. Hatta
bu kaynaklar korumak isteyen savunuculara karsi her tur siddeti reva gorenlerle dolu dinyamiz. Oysa insanin dogaya, insanin

insana merhameti ile gelecek hayalleri kurabilecegimizi dustiniyorum.

BIFED belgeselleri daha ¢ok insana ulastikga, direng ve merhamet de beraberinde yayilsin dilerim.

Giris

Introduction

Every year, more people face and voice the issues related to global warming, insufficient energy resources, and
their consequences. A pace incompatible with the natural cycle, climate crises and wars, and migrations driven
by depleting economic and natural resources... As poverty, and social and cultural turmoil triggered by all these
continue, we persist in living in a peculiar era where no area of nature remains untouched by devastation. In this

depressing picture, the meanings of words like hope, solidarity, and advocacy become more and more meaningful.

For 12 years, BIFED has allowed me to witness people full of hope, and stories, though small, with great impact.
Each time | see the presence of those who defend our world or seek the stories of these defenders, my faith

in humanity grows. Because as | watch, | understand that the world’s future most desperately needs human
compassion. One step toward creating that compassion is organizations like BIFED. They are the ones generating

the excitement needed to bring people together, think, discuss, and take action.

| thought about these things while peeling tomatoes in the garden to make sauce. Perhaps a woman picking olives
in Gokgeada or cleaning fish in Lemnos have similar thoughts because they too have watched various anthologies.
The earth is fair and nuanced enough to give us what we need. This is true everywhere. Yet, when it comes to
using our share, we rarely act this way. Our world is even filled with those who use all forms of violence against
defenders of these resources. | believe; however, that with human compassion for nature and for each other, we

can dream of a different future.

| wish that as BIFED’s documentaries reach more people, resistance, and compassion spread alongside them.
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Giris

Disleri gercek, gercekleri dus gibi algilamamizin istendigi, yanilsamalarla dolu bir dinyada yasiyoruz. Yanilsamalar irili ufakls
ekranlardan gegip zihnen, ruhen bizi istila ediyor. istila altindaki algimizin yetersiz kaldigi noktada olugan bosluklari dolduran
sahteliklerden sentetik bir diinya oluguyor. Bizler bu tek tip diinyada saga sola savrulurken yerylziinin gercek zenginligi ve
gesitliligi tikeniyor. Tiketenler refah icinde, doga ve hak savunuculariysa tipki savunduklari doga gibi tehdit altinda. Suglular
magdur, magdurlar suglu. Alginin bu denli manipule edildigi bir donemde her gegen glin daha ¢ok sorgulamak, daha gok
bilmek, anlamak ve farkina varmak zorundayiz. Bize hakikati gosteren, bagimsizligindan emin oldugumuz, 6zgir dustinen,

ozgur hareket eden ne varsa onun yani baginda yerimizi almaliyiz.

BIFED, on birinci kez dinyanin dort bir yanindan gelen, 6zglr, bagimsiz yerel belgeselcilerin yaninda yerini aliyor. iklim ve

gevre i¢in miicadele eden, duygu ve distincede ortak tim taraflari bu belgeseller araciligiyla bir araya getiriyor.
BIFED daima savunanlari savunuyor!

Yizden fazla llkeden gelen yiizlerce filmin arasindan olusturulan festival seckisi, Bozcaada’nin biyogesitliliginin, ok kiltirli
gegmisinin bir iz disima sanki. izleyen herkesin tartismaya dahil olmasi ise hatirlayamayacagimiz kadar gegmisten gelen bir
refleks belki. Bozcaadali, ekolojik belgeseli iyi taniyor artik. Hem adasinin hem zihninin kapilarini agmaktan gekinmiyor. Bu
yiizden de hem festivalde yer almak isteyen yonetmenler hem de izleyiciler giderek artiyor. Bunlarla birlikte iyi orneklerin
gogalacagina, adanin gelecegini tehdit eden anlayis ve uygulamalardan vazgegilecegine olan inancimiz da artiyor. Zaman iginde

ortaya cikacak egsiz model, benzer pek ¢ok yere ilham olabilir.

Ekolojik belgeseller; ister bir yikimi, bozumu, yok etmeyi isterse de iyi bir ornegi anlatsin, hepsi karanlikta seyredilir ama her

biri aydinliga agilan penceredir.

Aydinliga hos geldiniz!

Introduction

BIFED-Gokg¢eada Coordinator

We live in a world where we are expected to perceive dreams as reality and reality as dreams, a world filled with
illusions. These illusions invade us mentally and spiritually, flowing through screens big and small. The void left by
our perception, which falls short under this invasion, is filled with artificialities, creating a synthetic world. As we
are swept back and forth in this homogenized world, the true richness and diversity of the Earth are depleting.
While the consumers thrive in prosperity, nature, and its defenders are under threat, just like the nature they fight
for. Criminals become victims, and victims are portrayed as criminals. In such a time when our perceptions are so
manipulated, we must question, know, understand, and become more aware with each passing day. We must stand
shoulder to shoulder with whatever shows us the truth, with whatever we trust to be independent, free-thinking,

and free-acting.

BIFED, for the eleventh time, stands alongside independent local documentary filmmakers from all over the
world. Through these documentaries, it brings together all those who share common emotions and thoughts in the

fight for climate and the environment.
BIFED always defends the defenders!

The festival selection, chosen from hundreds of films from over a hundred countries, reflects Bozcaada’s
biodiversity and multicultural past. Including every viewer in the discussion might be a reflex that comes from a
time so far back we can’t remember. By now, the people of Bozcaada know ecological documentaries well. They do
not hesitate to open the doors of both their island and their minds. This is why the number of directors who wish
to be part of the festival and the audience keeps growing. In parallel, our belief that good examples will multiply
and that the practices threatening the island’s future will be abandoned also grows. The unique model that will

emerge over time could inspire many other places.

Whether ecological documentaries depict destruction, degradation, extinction, or good examples, all are watched

in the dark, yet each one is a window to light.

Welcome to the light!

N
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Raken Tekes

Diyarbakir'da dogdu. Egitim ve galisma yasami
sebebiyle Istanbul, Los Angeles, Amsterdam, Atina,
Viyana, Venedik, Kiev, San Diego ve Moskova'da
yasadi. Uluslararasi insan haklari uzmani olan Tekes,
uzun yillar Birlegmis Milletler bunyesinde calisti.
Kog Universitesinde ders verdi. 2015 yilindan bu
yana sosyal, politik ve gevresel sorunlarla ilgili filmler
gekiyor ve yapimciligini Ustleniyor.

llk belgeseli “Aether”, ilk gosterimini 2019 yilinda
Visions du Réel’de yapti. Ayni yil, Antalya Film
Festivali, Ulusal Belgesel Film Yarigmasi’nda Juri
Ozel Odiiliinii kazandi. Aether BIFED 2020’de de
gosterildi. Avrupa Film Akademisi uyesi olan Riken
Tekes, Tarabya Kultur Akademisinden mezundur

ve yeni projeleri olan” Philax” ile “Ethnos”u burada
gelistirmistir.

Jury

International Competition

Born in Diyarbakir, Turkey, and lived in Istanbul,
Los Angeles, Amsterdam, Athens, Vienna,
Venice, Kiev, San Diego, and Moscow for
education and work. Tekes is an international
human rights expert, who has worked for several
years for the United Nations and as a lecturer
at Kog University. She has been a self-made
filmmaker and producer on social, political,

and environmental issues since 2015. Her
feature documentary “Aether” premiered in the
International Competition of Visions du Reel
2019, received the Golden Orange Jury Prize at
Antalya FF, and screened at BIFED 2020. She
is an alumni artist of Tarabya Kulturakademie,
where she has developed her new projects
“Philax” and “Ethnos”. Tekes is a member of the
European Film Academy.
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Simon El Habre

1975’te Beyrut’ta dogan Simon El Habre, 1998 yilinda
Libnan Guzel Sanatlar Akademisinin Gorsel - Isitsel
Yonetmenlik bolumunu bitirdi, ardindan 2000
yilinda Paris’te La Fémis’in Film ve Video Kurgulama
boluminden mezun oldu. Birgok odullu belgeselin
ve kisa - uzun metraj kurmaca filmin kurgusunu
yaptu. Ug uzun metrajli bagimsiz belgeselin yani sira
Al Jazeera Belgesel ve diger televizyon kanallari igin
birkag film y&netti. Halen Liibnan Universitesinde
kurgu ve yonetmenlik dersleri veriyor ve mezuniyet
filmlerinin danismanligini yapiyor. Simon El Habre,
Arap Sinemasinin Geligimi igin Kultir Derneginin de
kurucu uyesidir.

Jury

International Competition

Born in Beirut in 1975, Simon El Habre
obtained his diploma in Audiovisual Directing
from the Lebanese Academy of Fine Arts in
1998 and graduated from La Femis (Paris) in
Film and Video Editing in 2000. He edited
many award-winning documentaris, short

and feature fiction films. He directed three
feature independent documentaries and several
films for Al Jazeera Documentary and other
TV channels. He teaches film editing and
directing at Lebanese University, in addition to
supervising graduation films. He is a founding
member of the Cultural Association for the
Development of Arab Cinema.
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Mafalda Winter

Mafalda Winter, Ecole cantonale d’art de
Lausanne’dan Film Yapimciligi alaninda lisans
derecesine sahiptir. Burada bir uzun metraj ve iki kisa
belgesel film gekti. isvigre’de cesitli film yapimlarinda
gahistiktan sonra siyaset bilimi, tarih ve Turkge egitimi
almak Uzere yeniden universiteye dondu. 2011 yilinda
Osmanli tarihi alaninda doktorasini tamamlad, birgok
makale ve kitap yayimladi. Mafalda, Kog Universitesi
ve Université du Québec a Montréal’de film turleri
ve Orta Dogu sinemas! uzerine dersler verdi. Son
donemde, Montreal’deki Concordia Universitesinde
Film ve Hareketli Goruntu Calismalari bolumunde
kadin ve queer sinemacilar uzerine ikinci bir yuksek
lisans derecesi igin arastirma yapmaya basladi.

Jury

International Competition

Mafalda Winter holds a degree in Film
Production from the Ecole cantonale d’art de
Lausanne, where she made one feature and two
documentary shorts. She worked on various Swiss
film productions before returning to university

to study political science, history, and Turkish. In
2011 she earned her PhD in Ottoman history and
has published several articles and books. Mafalda
has also taught classes on film genre and Middle
Eastern cinema at Kog University in Istanbul and
the Universite du Québec a Montreéal in Canada.
Recently, she has started to research for another
graduate degree from the Film and Moving
Images Studies at Concordia University in
Montreal on a topic related to women and queer
filmmakers.
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Eleonora Isunza

1988 yilindan bu yana Morelos Radyo ve Televizyon
Enstitusunde yazar, yapimci ve cesitli radyo ve
televizyon programlarinin sunucusu olarak ¢aligiyor.
2009 yilinda Meksika’nin Uluslararasi Film ve

Gevre Festivali olan Cinema Planeta’nin kurucu
ortaklarindandir ve o tarihten itibaren de festivalin eg
direktoridir. Ayni zamanda, 30 ilkeden 32 festivalin
katildigs Grgen Film Network’un kurucu ortagi ve
baskanidir. Iklim degisikliginin Meksika’daki etkilerine
dikkat ¢eken ilk uzun metraj filmleri “Nahui Ollin,
Sol de Movimiento” ile “Mar Incendiado”nun ortak
yapimciligini ve yonetmenligini ustlendi. Birgok
aktivistle isbirligi icinde, Morelos ve 28 eyalette tek
kullanimlik plastik ve strafor kullaniminin yasaklanmasi
igin kati atik yasasinda degisiklik yapilmasini sagladi.
Halen Morelos Kiltur Bakanliginda cahigiyor.

Jury

International Competition

She has worked at the Morelos Radio and
Television Institute since 1988 as a writer,
producer, and presenter of several radio and
television programs. In 2009 she co-founded
Cinema Planeta, the International Film and
Environmental Festival of Mexico, which she
co-directs since then. She is co-founder and
president of the Green Film Network where
32 festivals from 30 countries participate. She
co-produced and co-directed her first feature
films “Nahui Ollin, Sol de Movimiento” and
“Mar Incendiado” which both draw attention
to the impacts of climate change in Mexico. In
collaboration with several activists, she managed
to change the law of solid waste to prohibit
single-use plastic and polystyrene in Morelos
and 28 states. She works at the Secretariat of
Culture in Morelos.
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Katharina Weingartner

Katharina Weingartner, yonetmen, gazeteci, yazar
ve yapimcidir. Caz davul ve edebiyat egitimi aldiktan
sonra Koln’de bir Alman plak sirketinde cahisti.
Almanya’nin ilk hip-hop plak sirketini ve halen
Avusturya ORF radyosu tarafindan haftalik olarak
yayimlanan “Tribe Vibes & Dope Beats” radyo
programini baslatti. 1990’dan 2004’e kadar New
York’ta yasadi ve galisti; Alman muzik dergisi SPEX
icin yazilar yazd\, sinema, televizyon ve radyo icin
feminizm, saglik, ekoloji ve karsi kilturler gibi konular
uzerine belgeseller uretti. Calismalarinda ¢ogunlukla
somurgeciligin toplumda biraktigi derin izlerin pesine
dustu.

Jury

International Competition

Katharina Weingartner is a director, journalist,
author, and producer. She studied jazz drums
and literature, then worked for a German record
company in Cologne. She initiated the first
German hip-hop label and the radio show “Tribe
Vibes & Dope Beats,” which is still broadcast
weekly by Austrian radio ORF. From 1990

to 2004, she lived and worked in New York,
writing for the German music magazine SPEX,
producing film documentaries for cinema

and TV and radio stations on subjects such as
feminism, health, ecology, and counter cultures,
mostly in search of the deep scars colonialism
has left in society.
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Sonay Ban

Sonay Ban, Bogazigi Universitesinde Sosyoloji
alaninda lisans, Sabanci Universitesinde Kiiltirel
Galigmalar alaninda yuksek lisans egitiminin
ardindan Temple Universitesinde Kiltirel ve Gorsel
Antropoloji alaninda ytiksek lisans ve doktora
derecelerini tamamladi. Temple Universitesi

ve Sabanci Universitesinde lisans ve lisansuisti
dersler verdi, American Anthropologist ve Visual
Anthropology Review dergilerinde akademik
makaleler yayimladi, uluslararasi akademik ve
profesyonel paneller ve konferanslar duzenledi,
Speak Up / Susma Platformu ve Danimarka
merkezli Freemuse gibi kiresel platformlar igin
sanatta ifade ozgurlugi uzerine yillik raporlar yazdi.
Tam zamanl editor olarak ¢alismanin yani sira
halen Can Candan’la birlikte Turkiye’de Belgesel
Sinema adli bir ders kitabi tzerine caligiyor. Ayrica,
biri belgesel sinemada etik, digeri ise Turkiye'de
bir akademik ozgtirlik vakasi olarak Bogazigi
Universitesi Direnisi’ni ele aldigi iki kitabi da
yayimlanmak uzeredir.

Jury

Naci Gughan Student Category

Sonay Ban holds a BA in Sociology from
Bogazi¢i University and an MA in Cultural
Studies from Sabanci University. She completed
her MA and PhD in Cultural and Visual
Anthropology at Temple University. She
taught graduate and undergraduate courses

at Temple University and Sabanci University,
published academic articles in the American
Anthropologist and Visual Anthropology
Review, organized international academic

and professional panels and conferences, and
wrote annual reports on artistic freedom for
global platforms, including Speak Up Platform
in Turkey and Denmark-based Freemuse. In
addition to working full-time as an editor,

she is currently writing a textbook entitled
Documentary Cinema in Turkey with Can
Candan (MFA) and has two forthcoming book
chapters, one on ethics in documentary cinema
and another on Bogazigi University Resistance
as a case of academic freedom in Turkey.
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Mattia de Virgiliis

Mattia de Virgiliis, deneysel iletisim alaninda
on yili askin deneyimi olan ltalya kokenli bir
yaratici yonetmen ve tasarimcidir. Calismalari;
performans, video ve gorsel iletisim, muzik ve
interaktif enstalasyon sanatini kapsayan cesitli
mecralari kapsar. 2019 yilindan bu yana, sanatsal
dillerin birlesimiyle yeni olasiliklari kesfeden
ve kiiltiirel, cevresel ve sosyal surdurdlebilirlige
odaklanan, Italya merkezli ¢ok disiplinli bir
kulturel kolektif olan “Trascendanza”nin bir
parcasidir.

Jury

Naci Gughan Student Category

Mattia de Virgiliis is a creative director and
experienced designer based in ltaly, with over 10
years of experience in experiential communication.
His work spans multiple mediums: performance,
video and visual communication, music, and
interactive installation art. Since 2019, Mattia has
been part of “Trascendanza,” a multidisciplinary
cultural collective based in ltaly, exploring new
possibilities through the fusion of artistic languages
and focusing on cultural, environmental, and social
sustainability.
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Bruno Schneider

Bruno Schneider, 9 yasinda la Chaux de Fonds
Konservatuarinda korno ¢almaya bagladi.
Egitimi esnasinda kendisine Robert Faller ve
Michael Hoeltzel rehberlik etti. Zirih, Munih
ve Cenevre’deki orkestralarda on bes yil
caldiktan sonra, yogun ve uluslararasi ¢aptaki
pedagoji calismalarinin ve solistlik kariyerinin
yani sira, kendisini Cenevre ve Freiburg Muzik
Universitelerinde egitim vermeye adadi. Solist
ve oda muzigi sanatgisi olarak gerceklestirdigi
sayisiz kayit ve DVD, on yillardir suregelen

calismalarinin tanléldlr.

Jury

Music: idil Schneider - Bulut Award

Bruno Schneider started at the age of 9 years old

to play the horn in the Conservatoire of la Chaux

de Fonds. Robert Faller and later Michael Hoeltzel
have been his mentors. After 15 years of playing

in orchestras in Zurich, Munich, and Geneva, he
devoted himself to teaching at the Universities of
Music in Geneva and Freiburg, besides an intense
international career as a pedagogue and soloist.
Numerous recordings and DVDs have been witnesses
of his work as a soloist and chamber music performer
for decades.
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Alper Maral

Besteci ve muzikolog Alper Maral, siyaset bilimi ve
uluslararasi iliskiler alaninda lisans, kompozisyon ve
duyusal tasarim alaninda ytksek lisans, muzikoloji
alaninda ise doktora derecesine sahiptir. Mizik, kimlik
ve siyaset iliskileri Uzerine odaklanan bircok yayinin
yazari veya ortak yazaridir. Urettiéi sayisiz program
TRT3, Hr2 ve WDR gibi radyo istasyonlarinda
yayimlandi. Halen Ankara Mizik ve Guzel Sanatlar
Universitesinde profesor olarak gorev yapan Maral,
besteci, icraci, yapimci ve organizator kimlikleriyle
gagdag muzigin yayginlasmasina, erken donem
muziklerinin taninmasina ve muzik ile toplum
arasindaki iligkinin guglendirilmesine ulusal ve
uluslararasi etkinliklerde katki saglamaya devam

ediyor.

Jury

Music: idil Schneider - Bulut Award

Alper Maral is a composer, and musicologist.
He holds a bachelor’s degree in political science
and international relations, a master’s degree
in composition and sensory design, and a

PhD in musicology. He has authored or co-
authored numerous publications focusing on
music-identity-politics relations. The countless
programs produced by him were broadcast on
radio stations such as TRT3, Hr2, and WDR.
Currently working at Ankara Music and Fine
Arts University, where he is a professor, Maral
continues to contribute to the dissemination
of contemporary music, the recognition of the
music of early periods, and the strengthening
of the relationship between music and society
in numerous national and international events
with his composer, performer, producer, and
organizer qualities.
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Can Azbazdar

2016 yilinda tagindigi Los Angeles’ta, Musicians
Institute Hollywood’dan Kompozisyon ve Film

Miizigi alaninda birincilik derecesiyle mezun olan Can
Azbazdar, Hollywood’un unli sahnelerinde rock ve
metal gitaristi olarak sahne aldi, ardindan profesyonel
kariyerine gorsel medya bestecisi olarak devam
etmeye karar vererek orkestra besteciligi konusunda
uzmanlasti. Cagan Irmak’in yazip yonettigi “Yaratilan”
ve Zeynep Gunay Tan’in yonettigi “Yarin Yokmus Gibi”
dizilerinin muziklerini bestelemenin yani sira, “Destiny
2” ve “The Lost City” gibi Hollywood yapimlarinda
muzik departmani ve orkestrasyon alanlarinda gesitli
gorevler Ustlendi.

Jury

Music: idil Schneider - Bulut Award

Can Azbazdar, who moved to Los Angeles in
2016 and graduated at the top of his class in
Composition and Film Score from Musicians
Institute Hollywood, has performed at various
famous stages of Hollywood as a rock and metal
guitarist and has specialized in orchestral music
composition after he decided to continue his
professional career as a visual media composer.
Together with composing for the series
“Yaratilan”, written and directed by Cagan
Irmak, and “Yarin Yokmus Gibi”, directed by
Zeynep Gunay Tan, he has also been a part of
Hollywood productions such as “Destiny 2” and
“The Lost City”, taking on various roles in the
musical department and orchestration.
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| AMTHE RIVER, THE RIVER IS ME

PetrR LoMm

THE NETHERLANDS, NORWAY, NEW ZEALAND
88’/2024

Gériintii / Camera: Petr Lom, Richard Sidey

Kurgu / Editing: Gys Zevenbergen
Ses / Sound: Tahuaroa Ohia, Ad Stoop
Yapimei / Production: Corinne van Egeraat, Mette Cheng Munthe Kaas

Whanganui Nehri, Aotearoa, Yeni Zelanda’nin diinya tarafindan yasal bir kisi,
yasayan ve bollinmez bir bitiin olarak taninmis ilk nehridir. Nehir filmin ana
kahramanidir. Hem ayna hem bir ilham kaynag olarak tim gezginleri organik
bicimde bir araya getirir. Nehir ekip dahil herkese, mizah dolu, hafiflestirici
hikayelerini paylasabilecekleri ve ge¢misin karanhigindan, tarihin siregelen
adaletsizliginden iyilesebilecekleri bir alan saglar.

Bu film, dinya ile iliskimizi sadece miilkiyet, fayda ve 6zlini ¢cikarma acisindan
degil, nesiller boyu 6zen gosterme ve muhafaza etme baglaminda distinmemiz
icin bir davettir.

The Whanganui River in Aotearoa, New Zealand is the first river in the world to
be recognized as a legal person, as a living and indivisible being. The river is the
main character of this film. Both mirror and inspiration, the river unites all the
travelers organically, where everyone has a voice - including the crew - to share
stories of humor and light, and a space to heal from the darkness of the past, of
enduring historical injustice.

This film is an invitation to think about our relationship with the world around
us as one of intergenerational care and guardianship rather than just ownership,
use, and extraction.

Halk Egitim Merkezi
CoMMUNITY CENTER
10.10.2024

13.00

Yonetmen ézgegmi§i

Corinne van Egeraat ve Petr Lom yaratici hikaye
anlaticiiina olan ihtiyagla motive olmaktadirlar ve

bu ihtiyag, onlara anlamli filmler yaratma yolunda
rehberlik etmektedir. Adalete olan bagliliklarini yansitan,
kaginilmaz ve dnemli hikayelerde uzmanlasan ikili; hikdye
anlatimini sevgi ve dostluk olarak gérip bir verme ve
paylasma eylemi olarak degerlendirmektedirler. Amaglari
egodan siyrilmig bir film yapimidir ki onlara gore bu, bagh
bagina politik bir eylemdir.

Bio Director

Corinne van Egeraat and Petr Lom are driven by the
need for creative storytelling in the service of movies
that matter. As specialized in urgent stories that reflect
their values of dedication to justice, they work by seeing
storytelling as a form of love and friendship, an act of
giving and sharing. Their goal is ego-less filmmaking,

which according to them, is a political act itself.

REJEITO

Pepro DE FiLIPPIS

BraziL
75’1 2024

Gériintii / Camera: Pedro de Filippis

Kurgu / Editing: Luiz Pretti

Ses / Sound: Daniel Nunes

Miizik / Music: Paulo Santos and Gustavo Cunha

Yapimci / Production: Leonardo Mecchi, Bronte Stahl, and Tarsila Nakamura

Tarihin en biylk atik barajinin ¢okiisiinin ardindan daha fazla barajin ¢okme
tehlikesi Brezilya’da milyonlari tehdit etmekte. Bir eyalet danismani hikiimetin
alisagelmis yontemlerine kafa tutarken, barajin yikilmasiyla evlerini kaybeden
miilteciler, madencilik sirketlerinin tehdidi altindaki topluluklarinda sirketlerin
suistimallerine direniyor.

After the largest mining dam breaks in history, further dam collapses threaten
millions in Brazil. A state counselor confronts the government’s modus operandi,
while dam refugees resist the mining companies’ abuses in their threatened
communities.

Halk Egitim Merkezi
ComMMuUNITY CENTER
9.10.2024

16.00

Yonetmen ézgegmi§i

Pedro de Filippis, Belo Horizonte, Brezilyali film
yonetmenidir. 2016 yilinda Avrupa MFA programi Doc
Nomads'a secilmis ve bu esnada Portekiz, Macaristan ve
Belgika'da sekiz kisa belgesel yonetmistir. 2021 yilinda
Netflix ve IDA tarafindan Uluslararasi Cikis Yapan
Yonetmen 6diiline aday gosterilmistir. “Rejeito” ilk uzun
metraj filmidir.

Bio Director

Pedro de Filippis is a filmmaker based in Belo Horizonte,
Brazil. In 2016 he was selected for the European MFA
program Doc Nomads, during which he directed eight

short documentaries in Portugal, Hungary, and Belgium.

In 2021 he was nominated for the Global Emerging
Filmmaker prize by Netflix and IDA. “Rejeito” is his first

feature film.



TWICE COLONIZED

LiN ALLUNA

DENMARK, CANADA
92’ /2023

Gériintii / Camera: Iris Ng, David Bauer, Glauco Bermudez, Lin Alluna

Kurgu / Editing: Mark Bukdahl

Miizik / Music: Olivier Alary, Johannes Malfatti, Celina Kalluk

Yapimci / Production: Emile Hertling Péronard, Alethea Arnaquq-Baril, Stacey
Aglok MacDonald, Bob Moore

Meshur inuit avukati Aaju Peter, halkinin haklari igin 6mir boyu siiren bir
mucadeleye onciliik etmistir. Oglunun ani 6limi ardindan Aaju, 6mriince siiren
beyazlastirma ve zoraki asimilasyon politikasina kargi dilini ve kulturina geri
kazanmak igin bir yolculuga gikar. Ancak hem diinyayr degistirmek hem de ayni

zamanda kendi yaralarini sarmak mimkiin midiar?

Renowned Inuit lawyer Aaju Peter has led a lifelong fight for the rights of her
people. When her son suddenly dies, Aaju embarks on a journey to reclaim her
language and culture after a lifetime of whitewashing and forced assimilation. But
is it possible to change the world and mend your own wounds simultaneously?

Halk Egitim Merkezi
CoMMUNITY CENTER
11.10.2024

20.00

Yonetmen ézgegmi§i

Lin Alluna, gergekligin sinirlarini ortadan kaldiran
uluslararasi, karakter temelli belgeseller araciligyla
kendini ifade etmektedir. Amaci, diinyay: degistirmek
isteyen cesur kadinlari tasvir etmek ve onlarin hikayelerini
daha genis bir izleyici kitlesine sinematik bir sekilde
ulagtirmaktir. Yonetmenligin yani sira film yapimi tzerine
dersler vermekte ve Danimarka Yonetmenler Birliginin
yonetim kurulunda yer almaktadir. Danimarka Ulusal
Sinema Okulu’ndan mezundur. ilk uzun metraj filmi “Twice
Colonized” Sundance Film Festivalinde ilk gdsterimini
gergeklestirmis ve Kopenhag Uluslararasi Film Festivali ve
Hot Docs 2023’Un agilhig filmi olmugtur.

Bio Director

Alluna expresses herself through international, character-
driven documentaries that dissolve the limits of reality.
She aims to portray brave women who want to change the
world, while cinematically exploring how to amplify their
stories to an audience. She teaches filmmaking and is a
board member of the Danish Film Directors’ Association.
Sheis a graduate of the National Film School of Denmark.
Her debut feature, “Twice Colonized”, premiered at the
Sundance Film Festival and was the opening film at the
Copenhagen International Documentary Festival and Hot

Docs in 2023.

BEEN THERE

CORINA SCHWINGRUBER ILI¢é

SWITZERLAND
9°/2023

Goriinti / Camera: Nikola Ilic

Kurgu / Editing: Corina Schwingruber lli¢

Ses / Sound: Hartmut Homolka, NurTon GmbH

Miizik / Music: Case - Marlon Candeloro

Yapimci / Production: Freihandler Filmproduktion - Stella Handler

Hafta sonu gezileri, sehir kagamaklari, dogadan gecen bir patika ya da dinyanin
etrafinda bir tur. Sadece birkag gunlik izin almana ragmen yola koyulmussun.
Ne seyahat etme arzusu 6nceden bu denli yaygindi ne de gittigimiz yerler bu
derecede kalabalik. Peki bu seyahatlerden, orada bulundugumuzu kanitlayan

fotograflarimizdan bagka ne kazaniyoruz?

Weekend trips, city breaks, a detour into nature, or once around the world. Barely
a few days off, you’re already gone. Never before has the desire to travel been so
widespread and visited places so overloaded. What do we get out of it, other than
the picture proof that we have been there?

Halk Egitim Merkezi
ComMMuUNITY CENTER
12.10.2024

10.00

Yonetmen ézgegmi§i

Corina Schwingruber lli¢ birden gok kisa belgeselin
yonetmeni olarak taninmaktadir. Oduilli kisa filmi “All
Inclusive”, aralarinda Venedik, TIFF VE Sundance’in de
bulundugu 250°den fazla film festivalinin segkisinde yer
almigtir. i1k uzun metraj belgeseli olan “Dida” (Nikola
lli ile birlikte yonetmislerdir), ilk gosterimini Visions

du Réel’'de yapmis ve Dok Leipzig'de seyirci 6duiliini
almugtir. Corina ayni zamanda Isvigre ve Avrupa Film
Akademilerinin dyesidir.

Bio Director

Corina Schwingruber lli¢ is known as the director of
multiple short documentaries. Her award-winning

short film “All Inclusive” was selected for over 250 film
festivals, including Venice, TIFF, and Sundance. Her first
feature documentary, “Dida” (co-directed with Nikola
lie), premiered at Visions du Réel and won the Audience
Award at Dok Leipzig. Corina is also a member of both
the Swiss and European Film Academies.



WATER FOR LIFE

WiLL PARRINELLO

USA
91’/ 2023

Goriinti / Camera: Vicente Franco
Kurgu / Editing: Maria José Calderon
Ses / Sound: Christopher Hedge

Miizik / Music: Christopher Hedge
Yapimei / Production: Maria José Calderdn, Rick Tejada-Flores, Will Parrinello

Hayat icin Su; su haklari, yerli halklarin inanclari ve kaynak kullanimi yiiziinden
ctkan catismalari U¢ Latin Amerikali topluluk liderinin hayatlari Gzerinden
inceliyor. Temiz suya erisim hakki kiresel bir sorunken Latin Amerika’da bu
durum 6lim kalim meselesine donismus durumda.

Water For Life explores the collision of water rights, Indigenous beliefs, and
resource extraction through the lives of three Latin American community
leaders. The right to clean water is a global issue—in Latin America it has become
a matter of life and death.

Halk Egitim Merkezi
CoMMUNITY CENTER
11.10.2024

16.00

Yonetmen ézgegmi§i

Will Parrinello, sinema ve televizyon alanlarinda 35

yilin Uzerinde ve dlllerle dolu kariyeri olan bir belgesel
yonetmenidir. Parrinello'nun énemli islerinin arasinda,
“Mustang: Journey of Transformation”, “Emile Norman:
By His Own Design” ve “Dreaming of Tibet” vardir.
Parinello ayni zamanda Akademi Odily adayi “Tell the
Truth and Run”in ve PBS'te yayinlanan “Standing on
Sacred Ground” dizisinin gérinti yonetmenliklerini
{istlenmistir. San Francisco State Universitesinde
belgesel sinema dersleri vermektedir.

Bio Director

Will Parrinello is a documentary filmmaker with over

35 years of award-winning work in film and television.
Parrinello’s notable credits include “Mustang: Journey of
Transformation”, “Emile Norman: By His Own Design”,
and “Dreaming of Tibet”. Parrinello was also a director of
photography for the Academy Award-nominated “Tell
the Truth and Run” and the PBS series “Standing on
Sacred Ground”. He teaches documentary film at San
Francisco State University.

NOCTURNES

ANIRBAN DUTTA, ANUPAMA SRINIVASAN

INDIA, USA
83’'/2024

Gériintii / Camera: Satya Rai Nagpaul, ISC

Kurgu / Editing: Yaél Bitton, Anupama Srinivasan

Ses / Sound: Sukanta Majumdar, Tom Paul, Shreyank Nanjappa
Mdzik / Music: Nainita Desai

Yapimci / Production: Anirban Dutta, Greg Boustead, Jessica Harrop

Film, ses ve imgelemlerin i¢ ice gectigi, dinyamizin siirsel dokusunu isleyen
stirikleyici bir deneyim sunuyor. Ekolog Mansi, Diinya'nin en canli yerlerinden
birinde, gliveleri incelemek Uzere bir arastirmaya dogru yola gikar. Yerli Bugun
toplulugundan geng bir adam olan Bicki ile, bu canlilarin geleceginin ne olacagini
kesfetmek igin birlikte calismaya baslarlar. Geceleri isik perdeleri kurarak gesitli
boyut ve renklerdeki glvelerin tuval benzeri etki yarattigi dinamik bir sahne
olustururlar. Film, bu kiigiik ve gece aktif olan canllara odaklanarak, insan
merkezli diinya gorisiine meydan okuyor ve ormanin zengin cesitlilikle dolu canlh
dokusunu vurguluyor. Hepimizi dogadaki gizli baglantilara daha fazla dikkat ve
o6zen gostermeye davet ediyor.

The film offers an immersive blend of sound and imagery, weaving a poetic
tapestry of our world. Ecologist Mansi sets out on a quest to study moths in
one of Earth’s most vibrant places. She teams up with Bicki, a young man from
the indigenous Bugun community, to uncover what the future holds for these
creatures. Together, they set up light screens at night, turning them into dynamic
canvases as moths of various sizes and colors create a painterly effect. By focusing
on these small, nocturnal creatures, the film challenges a human-centric view of
the world, highlighting the lush forest and its rich diversity. It invites us all to look
with more attention and care at the hidden interconnections in nature.

Halk Egitim Merkezi
ComMMuUNITY CENTER
11.10.2024

13.00

Yonetmen ézgegmi§i

Dutta, Hindistanli bir yonetmen, fotograf¢i ve medya
egitmenidir. Cocuk haklari, biyolojik esitlilik, gevresel
sorunlar, saglik ve cinsiyet ve sekslellik gibi gesitli
konularda galigir. Birgok fotografik denemesi vardir.
Srinivasan, Hindistanl bir yénetmen, film egitmeni

ve kiratordur. Dutta ile birlikte yonettigi “Flickering
Lights” adli uzun metrajli belgesel, 2023 IDFA’da En iyi
Gériintli Yonetimi Odili'ni kazanmistir. “Nocturnes”
adli belgeselleri ise Ocak 2024’te Sundance Film

Festivali’nde ilk gosterimini yapmistir.
Bio Director

Dutta is a filmmaker, still photographer, and media
educator based in India. He hasworked on diverse topics
such as children’s rights, biodiversity, environmental
issues, health, and gender and sexuality.

Srinivasan is a filmmaker, film educator, and curator
based in India. “Flickering Lights”, the feature
documentary she co-directed with Anirban Dutta,
received the Best Cinematography Award at the 2023
IDFA. Their documentary “Nocturnes” premiered at the
Sundance Film Festival in January 2024.



VISTA MARE

JuLiA GUTWENIGER, FLORIAN KOFLER

ITALY, AUSTRIA
80’°/2023

Gériintii / Camera: Julia Gutweniger

Kurgu / Editing: Julia Gutweniger, Florian Kofler
Ses / Sound: Florian Kofler

Mizik / Music: Gabriela Gordillo

Yapimei / Production: Bernhard Holzhammer, Victor Kossl

Bu siirsel ve surrealist belgesel, italya’nm Kuzey Adriyatik kiyisindaki tatil
beldelerinde “glinesli bir tatilin” ardina gizlenmis isgiiciini gozler 6niine seriyor.

A poetic and surrealist documentary revealing the hidden labor behind ‘a holiday
in the sun’ on ltaly’s Northern Adriatic Coastal resorts.

Halk Egitim Merkezi
CoMMUNITY CENTER
10.10.2024

16.00

Yonetmen ézgegmi§i

Julia Gutweniger, Avusturya’nin Linz sehrindeki Sanat ve
Tasarim Universitesinde Giizel Sanatlar egitimi almistir.
Florian Kofler, 1986 yilinda Merano’da dogmustur. Linz

Sanat ve Tasarim Universitesinde Zamana Dayali Medya

egitimi almigtir.

2011 yilindan itibaren, Villa Mondeo sanatgi
toplulugunda yonetmen ikili olarak filmler ve belgeseller
ekmektedirler. ik uzun metrajl belgeselleri “Safety123”,
DOK Leipzig Film Festivalinin Next Masters

Yarigmas’nda Altin Giivercin Odili'ni kazanmistir.
Bio Director

Julia Gutweniger was born in 1988 in Merano, ltaly. She
studied Fine Arts at the University of Art and Design
Linz, Austria.

Florian Kofler was born in 1986 in Merano. She studied
Time-based Media at the University of Art and Design
Linz.

Since 2011, they have been making films and
documentaries in the artists collective Villa Mondeo

as a directing duo. Their first documentary feature
“Safety123” won the Golden Dove in the Next Masters
Competition at DOK Leipzig Film Festival.

DEEP RISING

MATTHIEU RYT1Z

USA
93°/2023

Kurgu / Editing: Elisa Borora, Ace
Ses / Sound: Sylvain Bellemare
Miizik / Music: Olafur Arnalds
Yapimci / Production: Matthieu Rytz

Bu zarif ve gozlemci gevre belgeseli; jeopolitik, bilimsel ve kurumsal bir hikayeyi
giincel ve sirikleyici bir bigimde sunuyor. Derin deniz tabanindan muazzam
miktarlarda metal ¢ikarma yetkisi verilen gizli bir organizasyonun yikici
entrikalarini ifsa ediyor. Belgesel, Jason Momoa’nin anlatimiyla, derin okyanus
tabani ve diinya izerindeki yasamin sirdirilmesi arasindaki hayati iligkiyi
aydinlatiyor.

This exquisite fly-on-the-wall environmental doc is a gripping and up-to-the-
minute tale of geopolitical, scientific, and corporate intrigue that exposes the
destructive machinations of a secretive organization empowered to extract
massive amounts of metals from the deep seafloor. Narrated by Jason Momoa,
the film illuminates the vital relationship between the deep ocean and sustaining
life on Earth.

Halk Egitim Merkezi
ComMMuUNITY CENTER
12.10.2024

13.00

Yonetmen ézgegmi§i

Matthieu Rytz; yapimei, kirator, fotografci ve
yonetmendir. Fotograflari gesitli sergi ve festivallerde
sergilenmistir. Arkar sirketinin baskani ve kurucusu
olarak, Quebec City’de World Press Photo’nun ortak
yapimcihigini yapmig ve Montreal'deki Melting Tropics
sergisini dUzenlemistir. Eski Kiribati Cumhurbagkan
Anote Tong ile birlikte, iklim degisikliginin gergeklerini ele
alan uluslararasi bir belgesel olan “Anote’s Ark” lzerinde
calismaktadir. Ayrica gérsel sahne tasarimi ve fotografik
yerlestirmeler konusunda uzmandir.

Bio Director

Matthieu Rytz is a producer, curator, photographer,
and director. His pictures have been exhibited in various
settings and festivals. As president and founder of the
company Arkar, he has also co-produced World Press
Photo in Quebec City and produced the exhibition
Melting Tropics in Montreal. He’s been working with
the former president of Kiribati, Anote Tong, on an
international documentary “Anote’s Ark” dealing with
the realities of climate change. He also specializes in
visual scenography and photographic installations.



BELGIUM,
150’/ 2024

Kurgu / Editing: Rik Chaubet
Yapimei / Production: Rémi Grellety, Daan Milius
Ses / Sound: Ranko Paukovic, Alek “Bunic” Goosse

Caz miizik ve dekolonizasyonun i¢ ice gegtigi bu tarihi gelgitli film, iki muzisyen
olan Abbey Lincoln ve Max Roach’'un Kongolu lider Patrice Lumumba’nin
oldirilmesini protesto etmek amaciyla BM Guvenlik Konseyi'ni bastigi Soguk
Savag vakasini yeniden yaziyor.

Yil 1961, bagimsizhgina yeni kavusmus on alti Afrika lkesinin Birlesmis
Milletler’e kabul edilmesinden alti ay sonra, oy ¢ogunlugunu somiirgeci
guglerden Kiresel Giiney’e gegiren politik bir deprem yasanmakta.

Jazz and decolonization are entwined in this historical rollercoaster that rewrites
the Cold War episode that led musicians Abbey Lincoln and Max Roach to
crash the UN Security Council in protest against the murder of Congolese
leader Patrice Lumumba. It is 1961, six months after the admission of sixteen
newly independent African countries to the UN, a political earthquake that
shifts the majority vote from the colonial powers to the Global South.

Halk Egitim Merkezi
CoMMUNITY CENTER
10.10.2024

20.00

Yonetmen ézgegmi§i

Grimonprez, Belgikali multimedya sanatgisi, yonetmen ve
kiratordir. “Dial H-1-5-T-O-R-Y” (1997, yazar Don DelLillo
ile birlikte, Guardian tarafindan “video sanati tarihindeki

30 buyik eserden biri” olarak segilmistir), “Double Take”
(2009, yazar Tom McCarthy ile birlikte) ve “Shadow World”
(2016) bulunmaktadir. Son uzun metraj filmi “Soundtrack

to a Coup d’Etat” 2024 Sundance Film Festivalinde ilk
gosterimini yapti ve Sinematik Yenilik Oduli’ni kazand..
Ayrica, SFFilm’de Goriintl Surekliligi 6dilini ve Selanik

Film Festivalinde izleyici odulind kazandi.
Bio Director

Johan Grimonprez, Belgikal multimedya sanatgisi,
yonetmen ve kiratordir. Uzun metrajli filmleri arasinda
“Dial H-1-5-T-O-R-Y” (1997, yazar Don Delillo ile birlikte,
Guardian tarafindan “video sanatinin tarihindeki 30 biyik
eserden biri” olarak segilmistir), “Double Take” (2009,
yazar Tom McCarthy ile birlikte) ve “Shadow World”
(2016) bulunmaktadir. GrimonpreZziin en son uzun metrajl
filmi “Soundtrack to a Coup d’Etat” 2024 Sundance Film
Festivalinde ilk gosterimini yapmig ve Sinematik Yenilik
Odilint kazanmistir. Ayrica, SFFilm’de Gérintl Siirekliligi
odulini ve Selanik Film Festival’nde izleyici odulind
kazanmustir.

RAZING LIBERTY SQUARE

KATJA ESsON

USA
86’/2023

Gorlintli / Camera: Hector David Rosales
Kurgu / Editing: Flavia de Souza
Miizik / Music: Gary Gunn

Yapimci / Production: Ann Bennett, Corinna Sager

Miami sahillerinden 8 mil iceride, Liberty City sakinleri topluluklarini iklim
mutenalastirmasindan korumak icin miicadele veriyor. Bir bayirda yer alan
topraklari emlak agisindan altin degerine gelmis durumda.

Eight miles inland of Miami’s beaches, Liberty City residents fight to save their
community from climate gentrification: their land, sitting on a ridge, becomes
real estate gold.

Halk Egitim Merkezi
ComMMuUNITY CENTER
12.10.2024

16.00

Yonetmen ézgegmi§i

Katja Esson, Almanya dogumlu ve Miami’'de yasayan,
Akademi Odili’ne aday gosterilmis bir yonetmendir. Irk,
sinif ve cinsiyet konularini ele alan samimi, karakter odakh

belgeselleriile taninir. Filmografisinde Staten Island
Ferry’nin kadinlar tuvaletini bir kiz kardeslik kutlamasina
donlstiren “Ferry Tales” de bulunmaktadir. 2007 yilinda
“Hole in the Sky - The Scars of 9/11” filmi, World Media
Festival'de Altin Odiil kazanmistir. Filmleri MoMa,
American Museum of Natural History ve Smithsonian’da
gOsterilmistir.

Bio Director

Katja Esson is an Academy Award-nominated filmmaker,
born in Germany and based in Miami. Known for her
intimate character-driven documentaries tackling race,
class, and gender, her credits include “Ferry Tales”,
which turns the unlikely setting of the Staten Island
Ferry powder room into a celebration of sisterhood. In
2007, “Hole in the Sky - The Scars of 9/11” received the
Gold Award at the World Media Festival. Her films have
been screened at the MoMa, the American Museum of
Natural History, and the Smithsonian.



WINE DARK SEA

NEeFiN DiNg

TURKEY
43’/ 2024

Goriintli / Camera: Nefin Ding
Editor: Eytan ipeker

Ses / Sound: Ulas Agce

Miizik / Music: Cesitli/Various
Producer: inci ézsoy, Nefin Ding

Bu film Homeros'un Sarap Rengi Deniz ismini taktigi Akdeniz’de ve
evresinde kiiresel isinmanin yol agtigi derin degisiklikleri anlatiyor. Kiresel
isinma nedeniyle Akdeniz'in havasi, suyu, kiltiri ve yasam bigimi hizla
degisiyor. Ayni zamanda toplumun her kesiminden insan ve birgok kurulus,
kiresel isinmanin bolgedeki olumsuz etkilerini en aza indirmek igin caligiyor.
Ancak biitin bu gabalar yeterli olacak mi? Sarap Rengi Deniz izleyiciyi su
soru ile bas basa birakiyor: Akdeniz'de gevre sorunlarina ¢éziim bulamayip
bir zamanlarin giizel Akdeniz hayalinin gélgesinde mi yasayacagiz? Yoksa hep
beraber yeni bir hikaye mi yaratacagiz?

This film explores the profound changes caused by global warming in and
around the Mediterranean, which Homer once called the “Wine-Dark Sea.”
Due to global warming, the climate, water, culture, and way of life in the
Mediterranean have been rapidly transforming. At the same time, people
from all walks of life and numerous organizations are working to minimize
its effects in the region. But will all these efforts be enough? Wine-Dark
Sea leaves the audience with this question: Will we fail to address the
environmental issues in the Mediterranean and live in the shadow of its once
beautiful past, or will we come together to create a new story?

Halk Egitim Merkezi
CoMMUNITY CENTER
12.10.2024

10.00

Yonetmen ézgegmi§i

Ankara Universitesi Siyasal Bilgiler Fakultesi Ekonomi
Bolimi'nde 6grenimini sirdiriirken gesitli televizyon
programlarinda ve yapimevlerinde yonetmen yardimcisi olarak
yer almig ve “32. Gun” programinda galigmistir. Strathclyde
Universitesinde Medya ve Kiltir Gzerine ve University of
North Texas'ta Belgesel Sinema tizerine yiiksek lisans dereceleri
almugtir. i1k yénetmenlik tecriibesini TRTnin “Cumhuriyet Treni”
belgeseliyle kazanmistir. 2005-2013 yillar arasinda State
University of New York at Fredonia'da dgretim gérevlisi olarak
belgesel sinema lzerine dersler vermis ve glinimizde James
Madison Universitesi'nde egitim vermeye devam etmektedir.
Academy of Television Arts and Sciences Uyesidir.

Bio Director

She worked as an assistant director in various television
programs and production houses and contributed to the show
“32. GUn”. She earned master’s degrees in Media and Culture

from the University of Strathclyde and Documentary Film from
the University of North Texas. Her first directing experience
was with TRT’s documentary “Cumbhuriyet Treni.” She taught
documentary filmmaking at the State University of New York

at Fredonia, and she continues to teach at James Madison
University. She is a member of the Academy of Television Arts
and Sciences.



NACI GUCHAN OGRENCI KATEGORISI
NACI GUCHAN STUDENT CATEGORY



THE CLOSING OF A REFINERY

VAsco MONTEIRO

PoRTUGAL
16’/ 2023

Goriinti / Camera: Vasco Monteiro
Kurgu / Editing: Vasco Monteiro
Miizik / Music: Peter Trabitzsch

Portekiz’in kuzeyindeki en blyiik petrol rafinerisinin devre digi birakilmasinin
ardindan, ChatGPT ile siirdirilebilirlik, yesil enerjiye gecis, insanhigin gelecegi

uzerine bir sohbet.

A conversation with ChatGPT about sustainability, the green energy transition,
and the future of humankind, following the decommissioning of the largest oil
refinery in Northern Portugal.

Salhane
SALHANE
10.10.2024
20.00

Yonetmen ézgegmi§i

Vasco Monteiro Portekizli bir yonetmen ve senaristtir.
Kariyerinin biyik ¢ogunlugu kurgu alaninda hikayeler
yaratmaya adanmis, ve yazarligiyla taninarak gesitli
&diller kazanmigtir. Yakin zamanda, hikaye anlatma
zanaatini belgesel filmlerin biydli dinyasina tagiyarak
yeni bir zemine ayak basmistir. “Bir Rafinerinin
Kapatilis’”, yonetmenin belgesel film alanindaki ilk 6nemli
girisimidir.

Bio Director

Vasco Monteiro is a Portuguese filmmaker and
scriptwriter. Most of his career has been devoted to
crafting narratives in the realm of fiction, earning several
awards and recogpnition for his writing. He recently
entered new territory by taking his storytelling craft to
the wonderful world of documentary film. “The Closing
of a Refinery” marks his first significant foray as a
documentary filmmaker.

TALE OF THE THREE FLAMES

JULIETTE MENTHONNEX

PoRrTUGAL, SWITZERLAND, HUNGARY, BELGIUM
21’/ 2023

Gériintii / Camera: llona Szekeres, Sergio Da Costa
Kurgu / Editing: Antoine Flahaut, Juliette Menthonnex
Ses / Sound: Yatoni Roy Cantu, Juliette Menthonnex

Portekiz’in merkezinde, kiyamet sonrasi bir sahnenin tam ortasinda, insanlar ve
orman arasindaki iliski blyl, somuri ve birlikte yasam arasinda gidip gelerek

yavas yavas agiga ¢ikiyor.

In center Portugal, in the heart of a post-apocalyptic landscape, the relationship
between humans and the forest is gradually revealed by oscillating between
magic, exploitation, and cohabitation.

Salhane
SALHANE
10.10.2024
16.00

Yonetmen ézgegmigi

Juliette Menthonnex, Frankofon lsvicre kékenli bir
ybnetmen ve yazardir. Gegmiste Isvigre film endstrisi
igerisinde senaryo danigmani ve yonetmen yardimcisi
olarak gérev almistir. Calismalari; 6zgiirlesme, ekoloji
ve direnisi anlatan samimi portre filmleri ve yaratici
belgeselleri icermektedir. Lizbon, Budapeste ve Briksel
merkezli belgesel film yapimi programi DocNomads'in
mezunlarindandr.

Bio Director

Juliette Menthonnex is a filmmaker and author from
the French-speaking part of Switzerland. She worked
previously as a script supervisor and assistant director

in the Swiss film industry. Her work includes intimate
portrait films and creative documentaries that reflect on
emancipation, ecology, and resistance. She is a graduate
of the DocNomads documentary filmmaking program
based in Lisbon, Budapest, and Brussels.



THE BOY WHO LIVES BY THE SEA

SHwWE YEE Oo

MYANMAR
22’/ 2024

Gériintii / Camera: Nyan Lynn Aung
Kurgu / Editing: Seint Yamone Htoo

Ses / Sound: Yan Aung Htun

Yapimei / Production: Yangon Film School

Ko Aung, 2008’de Myanmar’t vuran Nargis Kasirgas’nin yol actigi heyelan
yasandiginda sadece bir aylikti. Ayeyarwady Deltas’na boylu boyunca darbe
vuran kasirga birgok kisinin evini ve canini aldigi gibi, Ko Aung’'un da duyma
yetisine mal olmustu. 14 yil sonra ise, baska bir kasirga olan Mocha, Ko Aung’un
Bogale Kasabas’ndaki Ka Byat Koyi’nii vurmak tzere. Ko Aung'un ailesi artik
kiyidan uzaklagmaya, hayatlarini doga felaketlerinin insafina kalmis bir sekilde
yasamamak ve ¢ocuklarinin daha iyi bir egitim alabilmesi igin sehirde yasamaya
hazir. Bu belgeselde babasina barakalarini en kotii sartlara hazirlamak igin yardim
eden geng Ko Aung, yuvasina olan sevgisini ve ailesinin tim ihtiyaglarini denizin
karsilayabilecegine dair sarsilmaz inancini paylagiyor.

Ko Aung was just a month old when Cyclone Nargis made landfall in Myanmar
in 2008. The storm that ripped across the Ayeyarwady Delta taking the homes,
the livelihoods, and the lives of so many, also cost him his hearing. Fourteen years
later, another cyclone, Mocha, is about to hit his village of Ka Byat in Bogale
Township. Ko Aung’s parents are keen to move away from the coast and live in a
city where they are no longer at the mercy of the elements and their children can
have a better education. As the teenager helping his father prepare their hut for
the worst, he shares his love of his home and his unshakable belief that the sea
can provide his family with everything they need.

Salhane
SALHANE
12.10.2024
16.00

Yonetmen ézgegmi§i

Shwe Yee Oo, Ulusal Sanat ve Kiltir Universitesi resim

ve muzik mezunudur. 2022 yilinda YFS'deki egitimine
baglamadan nce Tagaung Animasyon Stiidyosu’nun da
aralarinda oldugu birok yapim sirketinde galigma deneyimi
kazanmigtir. O zamandan beri birden ok YFS projesinde
calgmis, calistigi islerde film mUzigi, kamera ile ilgilenmis;
ve “Into The Night” adli bir kisa kurgu projesinde ortak
caligmistir. Yonetmeni oldugu ilk belgesel igin, “The Novice
Brothers™ta iki geng kesisi resmetmeyi segmistir. “Deniz
Kenarinda Yasayan Cocuk”, yonetmenin ikinci filmidir.

Bio Director

Shwe Yee Oo was born in Yangon in 1999. She graduated
from the National University of Arts and Culture with
major in painting and music. She worked for various
production companies, including Tagaung Animation
Studio, when she began her studies at YFS in 2022.

She has since worked on several YFS projects in various
capacities, providing the soundtrack or camera on her
peers’ works, and collaborated on a short fictional project,
“Into the Night.” For her first documentary as a director,
she chose to portray two young monks in “The Novice
Brothers.” “The Boy Who Lives by the Sea” is her second
film.

OLI KAHULI

MUHAMMAD ALl 1Az

USA
14’/ 2023

Gorlintl / Camera: lan Bressel

Kurgu / Editing: Ali Hameed

Ses / Sound: Trey Hisari

Yapimei / Production: Muhammad Al ljaz

Hawai'nin az bilinen endemik salyangozlari Kahuliler, Hawai Adalar’nin daha
da az bilinen biyogesitlilik kaybinin ikonik sembolleridir. Diger adi “ormanin
mucevherleri” olan salyangozlar yerli kiiltiriin 6nemli bir unsuru haline gelmistir.
Belgesel, yok olus, kiiltir, kimlik ve ekoloji temalarini Hawaii yerlilerinin sesleri
aracihgiyla derinlemesine arastiriyor. Film, kiiltir uygulayici ve vahsi yasam
koruma uzmani bir sanatci olan Kumu Hula'nin perspektifini, soyu tikenme
tehlikesi altindaki tirlerin Hawaii kiltiriyle derin baglantisini gostererek ve
turlerin kargi karsiya kaldigi miicadeleyi ¢ok yonlu bir kesif sunarak yansitiyor.

The little-known indigenous snails of Hawaii also known as kahuli’ are a lesser-
known but iconic symbol of biodiversity loss on the Hawaiian Islands. Hawaiian
snails also referred to as “jewels of the forest” have been important components
of local culture. The film delves into the themes of extinction, culture, identity,
and ecology through the voices of native Hawaiians. It features perspectives from
an artist, a Kumu Hula (cultural practitioner), and a wildlife conservationist,
offering a multifaceted exploration of the profound interconnections between
Hawaiian culture and the ecological challenges faced by endangered species.

Salhane
SALHANE
9.10.2024
13.00

Yonetmen ézgegmi§i

Muhammad Ali ljaz, Pakistan’in Lahore kentindeki
National College of Arts lniversitesinden sinema
alaninda diplomasi olan Pakistanli bir yonetmen ve
medya iletisim uzmanidir. East-West Center Gyesi
olarak iletisim alanindaki yuksek lisansini 2023 yilinda
Hawaii Universitesinden almigtir. Son on yilda, yerel

ve uluslararasi kitleleri aydinlatan ve onlara ilham veren
hikayeleri tutkuyla Ureten bir belgesel yonetmeni olarak
caligmustir.

Bio Director

Muhammad Ali ljaz is a Pakistani filmmaker and media
communication specialist with a degree in filmmaking
from the National College of Arts, Lahore, Pakistan.
As an East-West Center Fellow, he earned his MA in
Communication from the University of Hawaii in 2023.
Over the past decade, he has worked as a documentary
filmmaker, passionately crafting stories that inspire and
enlighten local and international audiences.



CYPRUS MINES CORPORATION

SADIK TEVFiK KAYRAKGI, MELISA SANTURK

TurkisH RepuBLic oF NORTHERN CYPRUS
24’ /2023

Gériintii / Camera: Sadik Tevfik Kayrakgi, Volkan Lunkaya
Editor: Melisa Santurk

Ses / Sound: Ahmet Corak, Berkem Akmergiz

Miizik / Music: DJ Milad Eshraghi, Sahale Dijin

Yapimei / Production: Dogu Akdeniz Universitesi

Bubelgesel, Kibris'in Lefke bolgesinde faaliyet gosteren Cyprus Mines Corporation
(CMC) maden isletmesinin yarattigi cevre kirliligi ve saghk sorunlarini ele
aliyor. Madenin biraktigi agir metaller ve zehirli atiklar, bolgenin tarimini ve su
kaynaklarini kirleterek kanser vakalarinda artisa ve buyik bir ekolojik felakete
yol acti. Yerel halkin tanikliklari ve bilimsel arastirmalarla desteklenen yapim,
Lefke’nin bir zamanlar verimli olan topraklarinin, CMC’nin faaliyetleri sonucu
nasil geri doniilemez bigimde zarar gordigiinu gozler 6niine seriyor.

This documentary explores the environmental pollution and health issues caused
by the Cyprus Mines Corporation (CMC) mining operations in the Lefke
region of Cyprus. The heavy metals and toxic waste left behind by the mine
contaminated the area’s agriculture and water sources, leading to an increase in
cancer cases and a major ecological disaster. Supported by testimonies from local
residents and scientific research, the film highlights how Lefke’s once-fertile
lands have been irreversibly damaged by CMC’s activities.

Salhane
SALHANE
11.10.2024
10.00

Yonetmen ézgegmi§i

Sadik Tevfik Kayrakgi, Sinema ve Yaratici Drama
Egitmenlik egitimi almistir. Profesyonel kariyerine
yonetmenlik ve senaristlik yaparak baglamistir. Bu
stregte Kuzey Kibris'ta reklam filmleri ve TV programlari
yonetme firsati bulmustur. Kendi yazip yonettigi

kisa filmler ve belgesellerle ulusal ve uluslararasi film
festivallerinde birgok birincilik 6dull ve secki kazanmustir.
Melisa Santiirk, Lisans egitimini Yeni Medya ve
Gazetecilik ve Sinema ve Televizyon bolimiinde
yapmustir. Kariyerine Kibris Giineg Gazetesi'nde gazeteci
olarak devam etmektedir

Bio Director

Kayrakei studied Cinema and Creative Drama Teaching.
He directed advertisements and TV shows. He has

won various awards and selections in national and
international film festivals with the short films and
documentaries he wrote and directed.

Santiirk was born in Hatay, Antakya in 2001. She had
completed her bachelors degree in New Media and
Journalism with a double major in Cinema and Television.
She continues her career as a journalist in Glineg

Newspaper in the Turkish Republic of Northern Cyprus.

FADING AWAY

RukiYYE BAYRAM, ZEYNEP KESKiN

TURKEY
18’/ 2024

Gériintii / Camera: Rukiyye Bayram
Editor: Rukiyye Bayram, Zeynep Keskin
Ses / Sound: Sultan Sevval Coskun
Yapimei / Production: Rukiyye Bayram

Yitirilenler, 2024 yilinda Bursa’nin inegiSl ilcesine bagh Tahtakopri
Mabhallesi’nde gegmektedir. Nifusunun buyiik kismini emeklilerin olusturdugu
bu koyde, gegmiste gecim kaynagi olan tarim ve hayvancilik yerini yalnizca
kendine yetecek kadar yapilan tarima birakmig; hayvancilik tamamen sona
ermistir. Emekliler tarafindan hobi olarak yapilan ariciliksa bir meslek haline
gelememistir. Belgesel, aricilik faaliyetlerini merkeze alarak kesilen ormanlarin
arilarin yasamini ve bal kalitesini nasil etkiledigini incelerken ayni zamanda
kéyiin orman kesimleri sonrasi bir mahalleye donismesini ve bu siiregte
degisen kiiltirel yapinin koy halki Uzerindeki etkilerini sorgulamaktadir.

Yitirilenler is set in the year 2024 in the Tahtakopri neighborhood of Bursa’s
ineg6| district. The village’s population mainly consists of retirees, and
agriculture and livestock breeding used to be the main sources of income.
However, nowadays, agriculture is only practiced for personal use, and livestock
breeding has ceased. Although retirees engage in beekeeping as a hobby, it has
not become a profession in the village. The film focuses on beekeeping and
examines the impact of deforestation on the lives of bees and the quality of
honey. It also explores how the village transformed into a neighborhood after
the forests were cut down and questions the effects of cultural and structural
changes on the villagers during this transformation.

Salhane
SALHANE
10.10.2024
20.00

Yonetmen ézgegmi§i

Rukiyye Bayram, tasarim alaninda cesitli dallarda galismig ve
igerik Uretmistir. Sinemaya olan yogun ilgisi dogrultusunda
film/video atélyesine katilmig ve ilk film deneyimini
“Yitirilenler” belgeseli ile kazanmigtir.

Zeynep Keskin, Sakarya Universitesi Gorsel Iletisim Tasarimi
Bolumi’nde okurken belgesel projeleri lretmeye baslad!.
Aldigr egitimler ile “Yitirilenler” bagimsiz belgesel projesinde
yer aldi. Belgesel, killtiirel miras ve gevre sorunlari gibi
toplumsal konular Uzerinde sekillenmekte.

Bio Director

Rukiyye Bayram, 22 yaginda, Sakarya Universitesi Gorsel
ileti§im Tasarimi Bélimii son sinif 6grencisidir. Tasarim
alaninda ¢esitli dallarda ¢aligmis ve igerik Uretmigtir.
Sinemaya olan yogun ilgisi dogrultusunda film/video
atolyesine katilmig ve ilk film deneyimini “Yitirilenler”
belgeseli ile kazanmigtir. Simdilerde sinema alaninda kendini
gelistirmekte ve kisa film projeleri izerinde galismaktadir.
Zeynep Keskin, 2002 yilinda Kocaeli'de dogmustur. Sakarya
Universitesi Gorsel lletisim Tasarimi Bolimi’'nde okurken
belgesel projeleri iretmeye baglamigtir. Aldig: egitimler

ile “Yitirilenler” bagimsiz belgesel projesinde yer almistir.
Belgesel, kiiltiirel miras ve gevre sorunlar gibi toplumsal
konular Uzerinde sekillenmektedir.



PANORAMA
PANORAMA



THE PICKERS

ELKE SASSE

GERMANY, PORTUGAL, GREECE
80’°/2024

Goruntt / Camera: Marcus Zahn

Kurgu / Editing: Janine Dauterich, Peter Klum

Ses / Sound: Cornelius Rapp, Karsten Héfer, Pascal Capitolin
Mdzik / Music: Marcus Zahn

Yapimei / Production: Kristian Kahler

“Toplayicilar” belgeseli meyve-sebzelerimizin yetistigi avrupa arazi.lerine bir
yolculuk sunuyor. Portekiz’de yabanmersini, Yunanistan’da zeytin, Ispanya’da
gilek... Avrupa’da bir milyon gégmen hasat yapryor. Bir bolgeden digerine giderek
sipermarket sepetlerimizi doldurmak i¢in galisan mobil is gicini olusturuyorlar.
Gogunun bir kontrati veya asgari lcreti yok, bazlari ise yasa digi calisiyor ve
aracilar yiziinden borg batagina saplanmig durumdalar.

Cikolata ve kahve gibi sektorlerdeki somiiri herkes tarafindan iyi bilinen bir
sorun. Bu belgesel ise her giin yedigimiz seylere aci bir tat katiyor. Giindelik
yagsamimizin meyve ve sebzeleri somiiriyle yetisiyor.

Belki de sistemden bir ¢ikis yolu vardir: Senegal'li Pape, Giiney italya’da

somuristz portakallar Gretiyor. Bu yeni normal haline gelebilir mi?

“The Pickers” is a journey to European fields where our fruit and vegetables are
grown. Blueberries in Portugal, olives in Greece, strawberries in Spain... 1 million
migrants are harvesting in Europe. They are the mobile working force, that fills
our baskets in the supermarkets, traveling from one area to the next. Most do not
have contracts or minimum wages; some are illegal or deep in debt with agents.
Exploitation in supply chains like chocolate or coffee is a well-known issue. The
film adds another bitter taste to what we eat every day: Our daily fruit and veg is
rooted in exploitation.

There might be a way out of the system: Pape from Senegal produces fair oranges
in Southern ltaly. Could this become the new normal?

Salhane
SALHANE
11.10.2024
16.00

Yonetmen ézgegmi§i

Filmleri hayatin tim yollarindaki insanlari merkezine
almaktadir. Cogunlukla kiigiigin igindeki biyigi
bulmaktadir: belgesel filmi “Babske Radio” Ukrayna'nin
bir kéylinde bir bankin (zerinde gecer. “Where Is The
Wall”da Berlin Duvari’nin kalintilarini arar. Filmlerinde
genellikle kiiresel ve sosyopolitik meseleleri ele alir. Elke
“#MyEscape” ile, aralarinda Prix Europa 2016’nin da

oldugu birden gok uluslararasi 6dul kazanmistir.
Bio Director

Her films center on people from all walks of life: She
often finds the “big” in the “small”: Her documentary
“Babske Radio” is set on a bench in a Ukrainian village

where women discuss their lives - and big politics.

In “Where is the Wall,” she searched worldwide for
remnants of the Berlin Wall. In her films, she often
addresses global and socio-political issues, such as
refugees’ in-betweenness of finding security and

the situation back home, the impact of international
investment in the Global South, and the relationship
between trade politics and migration. Elke won several
international prizes, such as the Prix Europa in 2016 for

“#MyEscape.”

UNTIL THE END OF THE WORLD

FRANCESco DE AUGUSTINIS

ITALY
58’/2024

Goriintli / Camera: Francesco De Augustinis, Tommaso Dugato, Edoardo De
Luca

Kurgu / Editing: Francesco De Augustinis

Ses / Sound: Tommaso Dugato

Miizik / Music: Sebastian Bohenke

Somon, alabalik, cipura, levrek ve gevre, gida glivenligi, kolonizasyon, arazi ve
su gaspt. “Dinyanin Sonuna Kadar” l¢ kitada balik yetistiriciligi endustrisinin
pesinden giden bir aragtirmaci gazetecilik yolculugu.

Su Urlnleri yetistiriciligi, 2050 yilinda 9.7 milyara ulagmasi 6ngoriilen kiiresel
nifusu beslemek icin siirdirilebilir vaatler sunan ve dinyanin en hizl gelisen
endustrisi. Ancak, bu belgesel bambaska bir gercekligi gozler 6niine seriyor:
Gesitli bolgelerdeki yerel topluluklar, bakir denizleri kirletmekle, dogal kaynaklar:
ele gecirmekle ve hatta aglk ve gida giivencesizligine hizmet etmekle suglanan
balik ¢iftliklerinin genislemesine karsi miicadele ediyorlar.

Salmon, trout, sea bream, sea bass, and then environment, food security,
colonization, land and water grabbing. “Until the End of the World” is a journey
across three continents following a journalistic investigation into the fish
farming industry. Aquaculture is the fastest-growing food industry in the world,
promising to be a sustainable solution for feeding a global population that could
reach 9.7 billion by 2050. However, the film exposes a different reality: local
communities across various regions are fighting against the expansion of fish
farms, which are accused of polluting pristine waters, seizing natural resources,
and even contributing to hunger and food insecurity.

Salhane
SALHANE
12.10.2024
16.00

Yonetmen 6zgegmi§i

Augustinis, besin ve gevre sorunlarina odakli bagimsiz

bir gazeteci ve belgeselcidir. Mongabay, Corriere della
Sera, EuObserver, The Huffington Post, The Ferret gibi
gesitli basin kuruluglariyla calismaktadir. Strdurdlebilirlik
temali bagimsiz bir medya projesi olan ONE EARTH
doc.’u kurmustur. Odilli belgesel “Deforestation Made In
Italy”nin yazaridir. 2021’de ikinci belgeseli “ONE EARTH
- Everything is Connected”i yayinlamistir. Journalismfund
Europe ve Internews’ Earth Journalism Network’in
destekleriyle; Avrupa, Afrika ve Guney Amerika'da
endustriyel balik yetistiriciligine dair projelerde caligmistir.

Bio Director

Augustinis is a freelance journalist and documentarian
specializing in food and environmental issues. He works
with different media outlets such as Mongabay, Corriere
della Sera, EuObserver, The Huffington Post, and The
Ferret. He founded the independent media project on
sustainability ONE EARTH doc. He was the author of
the documentary “Deforestation Made in Italy”. He
published his second documentary, “ONE EARTH -
Everything is Connected”. He worked on projects about
industrial fish farming in Europe, Africa, and South
America, supported by Journalismfund Europe and
Internews’ Earth Journalism Network.



BLIX NOT BOMBS

GRETA STOCKLASSA

CZECHIA, GERMANY, SWEDEN
85’ /2023

Gorinti / Camera: Stanislav Adam
Kurgu / Editing: Alan Sys, Jorge Sanchez Calderén
Ses / Sound: Pavel Jan

Greta, Stockholm’daki evinin televizyonunda 11 Eylil saldirilarini izlediginde
heniiz yeni sekiz yagina basmisti. Sonraki aylar ve yillarda ise kendi hemsehrisi
diplomat Hans Blix'in, Birlegmis Milletlerin silah denetgisi olarak kiiresel krizlerde
biyik rol oynadigini gérdi. Glinimiuzde, savaglarin, politik agiriliklarin ve iklim
felaketlerinin ylizyil olan 21. ylzyilda, Greta simdi 94 yasinda olan Blix’e ulagiyor
ve ondan diinyada olan biteni anlamasina yardimci olmasini istiyor. Diplomasinin
tiim olanlarda hala bir rol oynuyor mu? Yoksa o bliyiik muzakerecilerin sonuncusu

mu?

Greta had just turned 8 years old when she watched the unfolding of 9/11 on
her TV in Stockholm. In the following months and years, she saw her fellow
countryman, the diplomat Hans Blix, become a major player in the global crisis
as a weapons inspector for the UN. Now, in the 21st century of wars, political
extremes, and climate catastrophes, Greta reaches out to Blix, now 94 years old,
to ask if he can help her make sense of the world. Does diplomacy still have a
role? Or is he the last of the great negotiators?

Halk Egitim Merkezi
CoMMUNITY CENTER
9.10.2024

13.00

Yonetmen ézgegmi§i

Stocklassa Gek-lsvegli bir ailede dogmustur.

Prag'daki FAMU’da belgesel film egitimi almaktadir.
Calismalarinda, refah igindeki Bati toplumunun gélgede
kalmis yanlarina odaklanmaktadir. Glincel sosyopolitik
konularin gizli yanlarini kesfetmek igin gligli gérsel
teknikler ve sinematik bir Uslup kullanmakta, belgesel
ile kurguyu harmanlamaktadir. Visions du Réel’in ana
kategorisinde ilk gosterimini yapan ve aralarinda Finale
Plzer 2020 &grenci jurisi birinciliginin de oldugu birgok
&diil kazanan ilk uzun metraj belgesel filmi “Kiruna - A

Brand New World”G, 2019 yilinda tamamlad..
Bio Director

Greta Stocklassa was born into a Czech-Swedish family.
She has been studying Documentary Filmmaking at
FAMU in Prague. In her work, she focuses on the
shadowy aspects of prosperous Western society. She
uses strong visual techniques and a cinematic style to
explore the hidden side of contemporary socio-political
issues, blending documentary with fiction. In 2019, she
completed her debut feature documentary “Kiruna - A
Brand New World,” which premiered in the main section
of the Visions du Réel and won several awards, including
the main prize from the student jury at Finale Plzen.

DOWN TO THE LAST DROP

HARRY Putz

AUSTRIA
32°/2023

Gériintii / Camera: Harry Putz
Kurgu / Editing: Harry Putz
Ses / Sound: Isobel Cope
Mizik / Music: Artlist.io

Yapimei / Production: Harry Putz

Alplerdeki son yabani nehirler tehlikede; Tirol'de, hidroelektrik enerji her
yere yayilmak Uzere. Harry Putz, Tyrol enerji saglayicisi TIWAG tarafindan
bir rezervuara baraj yapilmasi planlanan, dokunulmamig yliksek alpin
Platzertal vadisini kesfediyor. Proje ve beklenen sonuglari hakkinda roportajlar
gergeklestiriyor.

Bu belgesel, enerji kullanimindan heniiz pek etkilenmemis olan Avusturya’nin
son biylik buzul beslemeli nehrini tehdit eden, Otztal Alpleri boyunca uzanan
planl hidroelektrik santral zincirinin insaasina odaklaniyor. Biyocesitlilik krizinin
ve yaklasan iklim felaketinin ortasinda, “Son Damlasina Kadar” Tyrol’in son vahsi
nehirlerinin ve bunlari koruma hareketinin hikayesini anlatiyor.

The last wild rivers of the Alps are in danger; in Tyrol, hydroelectric power is set
to spread everywhere. Harry Putz explores the untouched high alpine Platzertal
valley, which is planned to be dammed into a reservoir by the Tyrolean energy
provider TIWAG. He conducts interviews about the project and its expected
consequences.

This documentary addresses the planned hydropower plant chain extending
across the Otztal Alps, threatening to irrevocably alter the Otztaler Ache,
Austria’s last major glacier-fed river that remains mostly unaffected by energy
use. Amid the biodiversity crisis and the looming climate catastrophe, “Down
to the Last Drop” tells the story of Tyrol’s last wild rivers and the movement to
protect them.

Salhane
SALHANE
10.10.2024
20.00

Yonetmen ézgegmi§i

1973 yilinda dogmus olan Harry Putz, genglik yillarinda
ailesinin kamerasi ile hevesli denemelerine baglamistir.
1998 yilinda, profesyonel snowboard kariyerine devam
ederken, dag filmleri cekmeye baslar. 2001den beri,
bagimsiz bir film yapimei olarak galismakta, gesitli
alanlarda deneyim elde etmekte ve dizenli olarak
bagimsiz dag filmleri ve belgesel filmler Gretmektedir.
2010’dan beri git gide, ozellikle koruyucu gabalarla
iliskili doga filmlerine odaklanmis, kendi varolus amacina
boylece daha énce hig olmadigi kadar yaklagmistir.

Bio Director

Born in 1973, Harry Putz began enthusiastically
experimenting with his parents’ video camera as

a teenager. In 1998, while active as a professional
snowboarder, he started making mountain films. Since
2001, he has been working as a freelance filmmaker,
gaining experience in various fields and consistently
producing independent mountain and documentary
films. Since 2010, he has increasingly focused on nature
films, particularly in connection with conservation
efforts, bringing him closer than ever to his purpose.



Kurgu / Editing: Nariman Massoumi, Lizzie Minnion
Ses / Sound: Payam Hosseinian, Raoul Brand
Mdzik / Music: Dariush Dolat-Shahi

Yapimei / Production: Nariman Massoumi

1951°de, ingiliz—iran Petrol Sirketi iran’daki faaliyetlerini tanitmak amaciyla
bir reklam filmi yapmaya karar verdi. Hakkinda sayisiz yayin olmasina ragmen
bu reklam filmiyle 6ne ¢ikmayan Galli sair Dylan Thomas projede yer aldi. Bu
sairane belgesel, Thomas'in yolculugunu, ilke insani ve kiiltiriyle etkilegimini
onun kendi s6zleriyle sunuyor. Belgesel, kolonizasyon dénemi arsivinden kalan
fotograflari Thomas'in lirik anlatimiyla (dublaj actor Michael Sheen tarafindan
gergeklestirilmistir) birlestirerek sairin petrol ve moderniteye dair etkileyici
bakis agisini kadrajina alryor, bu esnada ise petrolin millilestirilmesi igin siyasi bir

kargasa yasaniyor.

In 1951, the Anglo-Iranian Oil Company set out to produce a publicity film
promoting its activities in Iran. They hired the Welsh poet Dylan Thomas, a
little-known aspect of his life despite the numerous publications about him. This
poetic documentary follows Thomas’s journey, capturing his encounter with the
country and its people in his own words. Combining colonial archival photographs
with Thomas’s lyrical account (performed in voiceover by actor Michael Sheen),
the film captures the poet’s haunting vision of oil and modernity as a political
upheaval for oil nationalization unfolds.

Halk Egitim Merkezi
CoMMUNITY CENTER
9.10.2024

20.00

Yonetmen ézgegmi§i

Nariman Massoumi, Tahran'da dogmus bir film yapimcisi
ve Bristol Universites'nde Film ve Televizyon alaninda
gretim gorevlisidir. Filmleri ve arastirmalari, etnografik
ve arsiv temelli belgesel film yapimi anlayisiyla, 6zellikle
ingiliz/Iran baglaminda sémiirgecilik ve gbg konusuna
odaklanmaktadir. Kisa filmleri, aralarinda It’'s All True
(Brezilya), Cinema Ambiente (italya), Encounters Film
Festivali (Birlesik Krallik) ve dokumentArt (Almanya)’in

da oldugu uluslararasi festivallerde gosterilmistir.
Bio Director

Nariman Massoumi, born in Tehran in 1980, is a
filmmaker and senior lecturer in Film and Television

at the University of Bristol, with a background in
documentary television. His ilmmaking and research
center on the histories of colonialism and migration,
specifically focusing on the British/Iranian context
through ethnographic and archive-based documentary
film practices. His short films have been screened at
international festivals, including It's All True (Brazil),
Cinema Ambiente (ltaly), Encounters Film Festival

(UKD, and dokumentArt (Germany).

SEND KELP!

BLAKE McWILLIAM

CANADA
89’/ 2024

Gorlintli / Camera: Aaron Munson

Kurgu / Editing: Krystal Moss

Ses / Sound: Johnny Blurt, Dmitri Bandet
Miizik / Music: Jonathan Kawchuk
Yapimci / Production: Blake McWilliam

Frances Ward, kendisini ‘Deniz Yosunu Meraklis’ olarak tanimlayan bir
maceracidir ve hayatinda kurdugu her sey birakip Kanada’nin bati kiyisindan
bir yosun ¢iftligi kurmaya hazirlanmaktadir. Yosun Génder! Frances’in British
Columbia’da tiriinin ilk 6rneklerinden olacak bu ¢iftligi kurmak igin ¢iktigi onu
biyik Pasifik Okyanusu’na gotiren yolculugunu izliyor. Ancak, vahsi Pasifik’ten
yosun elde etmek igin, bilim insanlarinin, hasadini yabani alanlardan yapanlarin
ve bu mucizevi organizmanin zorluklarimi ve inanilmaz potansiyelini bilen
girisimcilerin yardimina ihtiyaci olacak. Yolculugu boyunca deniz yosunlarinin
sadece gezegenimiz icin degil, kendisi igin de bir umut 15181 tagiyabilecegini

kesfedecek.

Frances Ward, a self-proclaimed “seaweed nerd” and adventurer, is on the verge
of giving up everything she has built in her life to start a kelp farm off the west
coast of Canada. “Send Kelp!” follows Frances on an odyssey that takes her into
the vast Pacific Ocean, where she intends to build one of the first farms of its kind
in British Columbia. To coax a crop from the wild Pacific, she’ll need help from
scientists, wild harvesters, and entrepreneurs who understand this miraculous
organism’s challenges and incredible potential. And along the way, she'll find a
glimmer of the hope that seaweed might provide not only for our planet, but for
her, too. Combining breathtaking underwater cinematography with a fun, quirky
cast of characters, “Send Kelp!” uncovers many surprising aspects of this game-
changing organism and how it just might help change the world.

Salhane
SALHANE
11.10.2024
20.00

Yonetmen ézgegmi§i

Blake McWilliam 6dilli bir Kanadali yonetmen ve
yapimeidir. Yapimlari, Sundance ve SXSW (kisa film
“Little Deputy”, 2015), HotDocs (uzun metraj filmi

“Lebanese Burger Mafia”, 2023), ve Tribeca (yerli halklar
komedisi “Hey Viktor!”, 2023) gibi 6nde gelen film

festivallerinde gosterilmistir.
Bio Director

Blake McWilliam is an award-winning Canadian director
and producer. His productions have screened at
leading film festivals, including Sundance and SXSW
(short film “Little Deputy,” 2015), Hot Docs (feature
film “Lebanese Burger Mafia,” 2023), and Tribeca
(Indigenous comedy “Hey Viktor!”, 2023).



VALLEY PRIDE

Lukas MARXT

AUSTRIA, GERMANY
15’ /2023

Kurgu / Editing: Lukas Marxt
Ses / Sound: Jung An Tagen, Marcus Zilz
Yapimet / Production: s u n’b°u’r’s t FILM

Uzaydan gelmis gibi goriinen bir kadraj, dogrusal bir sekilde dikilmis palmiye
korusundan bas asagi stziliyor. Doga, ticari bir oyunun yapay diizeninde tersine
dénmis durumda. Jung an Tagen’in pargasinin doruk noktasinda bakislar saat
yonuinde donlyor. Ve kestik: sessizlik, agik mekan.

Kalifornia ¢oliinde, devasa, kivrimli demir levhalar Gzerindeki ‘Valley Pride’ logosu
beliriyor. ABD endiistriyel tariminin en 6nemli ticari bolgelerinden biri, giderek
daha tuhaf bir yapaylik ve konukseverlikten uzak bir hissiyat veriyor ve Lukas
Marxt'in tarziyla yansitiliyor. isimsiz isgiler yeniden kadraja girse de, tek tip
tarimsal simetri ve sulama balesi, insanin kar ugruna kendini yok edisine taniklik

ediyor.

A spatial frame glides upside down through a linear row of palm trees. Nature is
inverted in the artificiality of a commercial game. Only at the crescendo of the
Jung an Tagen track does the gaze turn clockwise. Then, cut: quietness, open
space.

At some point, the “Valley Pride” logo can be read amid the California desert,
designating one of the most crucial commercial areas of US industrial agriculture.
Its inhospitableness and increasingly bizarre unnaturalness are conveyed through
Lukas Marxt’s unmistakable approach. Visually stunning, the monocultural
agrarian symmetry and its irrigation ballet testify to humanity’s self-extinction
in pursuit of profit — even if the anonymous workers return in Marxt’s fourth
visual examination of the Imperial Valley.

Salhane
SALHANE
11.10.2024
13.00

Yonetmen ézgegmi§i

Marxt, Avusturya’da dogmus ve su an Kéln ile Graz arasinda
yasayip galismakta olan bir sanatgi ve yonetmendir. Graz
Universitesi'nde Cografya ve Gevre Bilimi, Linz Sanat
Universitesi’ndeki isitsel gorsel galismalar yapmistir. Koln
Sanat Akademisi'nden giizel sanatlar yuksek lisans derecesi
almig ve Leipzig Sanat Akademisi’nde lisansistU egitim
programina katilmistir. 2017'den beri Kaliforniya'da, Salton
Denizi etrafinda sekillenen ekolojik ve sosyopolitik yapilari
arastirarak gegirmistir.

Bio Director

Lukas Marxt, born in Austria, is an artist and a filmmaker
living and working between Cologne and Graz. Marxt’s
interest in the dialogue between human and geological
existence and the impact of man upon nature was first

explored in his studies of Geography and Environmental

Science at the University of Graz and was further
developed through his audio-visual studies at the Art
University in Linz. He received his MFA from the Academy
of Media Arts Cologne and attended the postgraduate
program at the Academy of Fine Arts Leipzig. Since 2017,
he is living in Southern California, where he has researched
the ecological and socio-political structures surrounding
the Salton Sea.

HARVEST OF LIGHT

EsiN OzaLp OzTURK

TURKEY
52’/ 2024

Gériintii / Camera: Ayaz Bilgic

Kurgu / Editing: Sahin Yildiz

Ses / Sound: Ayaz Bilgi¢

Mizik / Music: Universal, Muzikotek
Yapimei / Production: Esin ézalp Oztiirk

Ankara’nin Evren ilcesinde mevsimlik iscilerinden olusan bir topluluk yagiyor.
Sogan hasadi igin aileleriyle Ankara’ya gelen isgiler, turlii zorluklarla bag etmeye
caligirken, hayatin bir ucundan tutmaya calisiyorlar.

Belgesel, mevsimlik isgilerin hikayelerini i¢ ice gegirerek hayallerin, isteklerin ve
gijnliik cabalarin portresini ¢iziyor.

Isgilerin hikayeleri, aylardir araliksiz calistiklari sogan hasadinda ve emekte
birlesiyor. “Isigin Hasad)” adi belgesel isi haklari, cocuk isciler, kadinlarin
giglendirilmesi ve evrensel egitim hakki tizerine farkindalik yaratmaya calisaral,
daha adil ve esitlikci bir toplum icin yapilabilecekler tzerine disiinmeyi tesvik
ediyor.

Turkish capital Ankara’s district Evren is home to a community of seasonal
workers. The workers, who come to Evren with their families to harvest onions,
are trying to cope with various difficulties while holding on to life. Through
intimate interviews and captivating visuals, “Harvest of Light” interweaves the
stories of seasonal workers to create a portrait of their dreams, aspirations, and
daily struggles. The documentary seeks to raise awareness to workers’ rights, child
labor, women’s empowerment, and the universal right to education. Focusing on
the lives of onion harvest workers in Evren, this documentary exposes a broader
global issue; the vulnerability of seasonal workers worldwide, and invites viewers
to reflect on their consumption habits and reminds us of our responsibility as a
society.

Salhane
SALHANE
11.10.2024
13.00

Yonetmen ézgegmi§i

TRT'de belgesel yapimciligi yapmis ve iki yil TRT Belgesel
Gunleri’nin uluslararasi kategorisini organize etmistir.
Son on yilda, ézellikle Asya-Pasifik Yayin Birligi (ABU)
ile gesitli uluslararasi ortak yapimlarda yer almistir.
Balkan Bilim Gazetecileri Birligi kurucu Gyelerindendir.
Kurucusu oldugu ArtEA Prodiksiyon sirketiyle, Tirkiye
ve dlinyadaki sosyal ve kiltiirel konulara odaklanan
belgeseller iretmeye devam ediyor.

Bio Director

She produced documentaries at TRT and managed the
international category of TRT Documentary Days for
two years. Over the past decade, she has been involved
in various international co-productions, particularly
with the Asia-Pacific Broadcasting Union (ABU). She
is also a founding member of the Balkan Network of
Science Journalists. After 15 years of working at TRT,
Esin launched her own production company, “ArtEA
Productions”, in 2023. Through ArtEA, she continues
producing documentaries focusing on social and cultural
issues in Turkey and worldwide.



NOMAD

SELIM ALAN

TURKEY
47’1 2023

Goriinti / Camera: Selim Alan

Kurgu / Editing: ilknur Alkislar Alan, Selim Alan
Ses / Sound: OFC

Miizik / Music: Maria Rabiai

Yapimei / Production: Selim Alan

Kocger, sabit yerlesik bir diizeni olmayan gégebe Kiirt topluluklarina verilen
addir. Cadirlarda yasarlar ve neredeyse tek gecim kaynaklari hayvanciliktir.
Havalarin sogumaya bagladigi donemlerde gerek kendi barinmalari gerekse
hayvanlarinin ihtiyaglarinin giderilebilmesi i¢in daha sicak hava kosullarinin
oldugu yerlere gogerler. Yerlesim yeri olarak yiksek kesimler ve daglarin
aralarinda suya yakin otlaklar secilir. Yerlesik diizeni olmayan bu topluluklarda
egitim seviyesi ve okur-yazarhk orani diigiktir. Ataerkil yapi mevcuttur.

Nomadic Kurdish communities are called Kocer. They always live in tents,
and their primary livelihood is almost exclusively livestock farming. Kocers
have specific areas where designated for winter and summer. As the winter
gets closer, they migrate to warmer places, not only for their own shelter but
also to meet the needs of their animals. They choose highlands and pastures
near water sources, often in the mountains as settlement areas. In these
communities without a settled lifestyle, education, and literacy rates are low.
A patriarchal structure prevails.

Salhane
SALHANE
9.10.2024
13.00

Yonetmen 6zgegmi§i

1982 yilinda Van'in Gevas ilgesinde dogmustur. Liseden

sonra egitimine ara vermistir. 2000 yilinda Gevag'ta gekilen
“Vizontele” sinema filminin set ekibine dahil olmustur. Béylece
film sektéri ile tanigir ve Istanbul’a gelir. 2003 yilinda kendi
sirketini kurmug ve birgok sette basarili bir sekilde gorev
almistir. 2022 yilinda Sanat Yénetmenligi yaptigi bir proje ile
“En lyi Sanat Yonetmeni” 5duline layik gortlmusttr. 2022
yilinda “Susma” adli kisa film ve 2023 yilinda “Koger” adli uzun
metraj belgesel filmlerini yapmistir. Bir yandan set galigmalarini
yurttlrken bir yandan da kendi projeleri ile ilgilenmektedir.

Bio Director

He was born in the Gevas district of Van in 1982. After high
school, he took a break from his education. In the year 2000,
he was involved in the crew of the movie “Vizontele”. Therefore
he met with the film industry and moved to Istanbul. In
2003, he founded his own company and has been working
successfully on sets for many years. In the year 2022, he was
found worthy of an award as the “Best Art Director” for a
project he worked on in the said role. He made the short film
“Susma” in 2022 and the feature film “Koger” in 2023. He is
now working on his own projects while carrying out his work in
sets.

SHRINKAGE: WILDFIRES AND NOMADS

NaAziM GUVELOGLU

TURKEY
34’/ 2023

Gériintii / Camera: Duygu Bostanci - Nazim Giiveloglu
Kurgu / Editiqg: ilhan Kaya

Ses / Sound: Ozgiir Giiveloglu

Miizik / Music: Mini Vandals - Vespers on the Shore
Yapimei / Production: If-Eye

insanlléln en eski yasam formlarindan biri olan konar gogerlik, yagamakta
oldugumuz ekolojik yikim siirecinin bir sonucu olarak Anadolu’da artik yok olmak
uzere. Yagam alanlari halihazirda olduk¢a daralmig olan konar gécerler, simdi de
genis olgekli orman yanginlarinin yarattig) tehditlerle karsi karsiyalar. Daralma,
2022 orman yanginlarinda kiglak alanlarini kaybeden Yagal Ailesi ve kegilerini
merkeze alarak, orman yangmnlari ve insan-doga iliskisine dair alternatif bir
perspektifin izlerini strlyor.

Nomadism, one of humanity’s oldest forms of life, is now on the brink of
extinction in Anatolia as a consequence of the ecological devastation we are
experiencing. Nomads, whose living spaces have already got significantly shrunk,
now face the threats posed by large-scale wildfires. Stating that we need to see
such fires as a part of our lives due to climate change and decades of misguided
forest policies, many scientists argue that if we wish to sustain our existence
on this planet we should turn to approaches based on harmony with nature but
not domination; just as the nomads have been doing for thousands of years.
Shrinkage traces an alternative perspective on wildfires and the human-nature
relationship by centering the Yagal family and their goats, who lost their winter
quarters in the 2022 wildfires.

Salhane
SALHANE
10.10.2024
16.00

Yonetmen ézgegmi§i

Siyaset bilimi alaninda akademik galismalar yapmistir.
Film diginda, mim ve miizik alaninda sanatsal faaliyetler
yuritmistir. 2018’ den bu yana kendi firmasinda
tanitim filmi, kamu spotu gibi tlrlerde Gretimler
gergeklestirmektedir.

Bio Director

Conducted academic studies on political science.
Besides filmmaking, He ventured into mime and
music. He has been making productions in the form of
promotional films and PSA in his own company since

2018.



ANTHROPOCENE

MEeHMET GURU Avcu

TURKEY
572023

Gorinti / Camera: Mehmet Guri Avcu
Kurgu / Editing: Mehmet Giirii Aveu
Ses / Sound: Mehmet Gliri Avcu

Yapimci / Production: Mehmet Giirii Aveu

Su kaynaklarinin azalmasini ve nesli tilkenme tehlikesi altindaki tirlerin tuvale
taginmasini konu alan film, izleyicileri su krizi ve cevresel konular hakkinda
distinmeye iterken ayni zamanda harekete gegme ¢agrisinda bulunuyor. Hasan'in
sanati Uzerinden anlatilan hikaye su krizine dikkat cekiyor ve hiikiimetin bu soruna
etkili bir ¢6ziim getirememesi uzerine sorgulamalarda bulunuyor. Film, doga ile
uyum icinde yasamanin 6nemine vurgu yaparak seyirciyi cevresel sorunlara karsi

daha bilingli olmaya davet ediyor.

The film focuses on the decreasing water resources and the depiction of
endangered species on canvas, calling for action while pushing the audience
to reflect on the water crisis and environmental issues. The story told through
Hasan’s art, draws attention to the water crisis and questions the government’s
inability to provide an effective solution to this problem. Emphasizing the
importance of living in harmony with nature and inviting the audience to become
more conscious of environmental issues.

Salhane
SALHANE
10.10.2024
13.00

Yonetmen ézgegmi§i

Marmara Universitesi, i|eti§im Fakdltesi, Radyo TV
Sinema Bolimi'nden mezun olmugtur. TRT Cocuk, TRT
Belgesel, Bein Connect, Sky Tirk ve gesitli TV kanallari
igin hazirlanan programlarda kameramanlik yapmistir.
“Eski Evler ve Karayemisler” belgeseli igin goriinti
yonetmeni olarak galismistir. Yapimeilik ve yonetmenligini
ustlendigi “Munzur” belgeseli birgok festivalde
gosterilmistir. “Antroposen” filmi Sabanci Vakfi Kisa

Film Yarismasi'nda Gglinculik 6ddld almistir. Son projesi
“Dicle Nehri Belgeseli”nin gekimleri devam etmektedir.

Bio Director

He has graduated from Marmara University, Faculty of
Communication, Department of Radio TV and Cinema.
He has worked as the camera for programs made for
TRT Kids, TRT Documentary, Bein Connect, Sky Turk,
and various TV channels. He has worked as the director
of photography for the documentary “Eski Evler ve
Karayemisler.” The documentary “Munzur,” of which

he was the producer and director, was shown at many
festivals. His film “Antroposen” got the third place award
from the “Sabanci Foundation Short Film Competition.”
The shooting continues for his last project, “Dicle Nehri

Belgeseli.

36

RezaN MiR UGURLU

TURKEY
10°/ 2023

Gériintii / Camera: Rezan Mir Ugurlu
Kurgu / Editing: Gamze Terra
Ses / Sound: Gamze Terra

Mizik / Music: Gamze Terra

Yapimci / Production: Rezan Mir Ugurlu, Gamze Terra

36,1980’lerde Fransa’da nikleer bir santral igin olusturulmug tanitim katalogunun
diapozitif fotograf karelerinden olusur. Katalogdaki otuz alti karenin otuz besiyle
gegmis, buglin ve gelecek arasinda bir diyalog kurulur. Film, enstitiinin igerisinde
gezintiye gikarirken merkezine sadece hisleri alir.

36 consists of diapositive photographic frames of a promotional catalog created
for a nuclear power plant in France in the 1980s. A dialogue is established
between past, present, and future with thirty-five of the thirty-six frames in the
catalog. While the film takes you on a tour through the institute, it focuses only
on emotions.

Salhane
SALHANE
9.10.2024
16.00

Yonetmen ézgegmigi

Rezan Mir Ugurlu 1992 yilinda dogmustur. Sirasiyla
Nevsehir, Batman, Diyarbakir ve Lefkosa'da yasamistir.
Hukuk fakdltesi mezunu olan Ugurlu, 2017 yilindan

bu yana serbest avukat olarak galgmaktadir. Stoppani
(2022), REC (2022) ve 36 (2023) adli Ug filmi
bulunmaktadir. Halen Istanbul’da yasiyor ve sinema
calismalarina devam etmektedir.

Bio Director

Rezan Mir Ugurlu was born in 1992. He lived in
Nevsehir, Batman, Diyarbakir, and Nicosia, respectively.
Ugurlu, who graduated from the faculty of law, has been

working as a freelance lawyer since 2017. He has three
films, “Stoppani” (2022), “REC” (2022), and “36”
(2023). He currently lives in Istanbul and continues his
film work.



OZEL GOSTERIMLER
SPECIAL SCREENINGS



RADIO, MY LOVE

NazaN HAYDARI, OzDEN CANKAYA, CEM HAKVERDI

TURKEY
65’/ 2024

Gériintii / Camera: Gokge Uysal, Cem Hakverdi, Altug Oztiirk, Anil Bartu
Esen, ilgi Bzdikmenli

Kurgu / Editing: Cem Hakverdi

Ses / Sound: Cem Hakverdi

Yapimei / Production: Nazan Haydari, Ozden Cankaya

Belgesel, radio yayinciigini bir miicadele alani olarak tanimlayarak bu miicadeleyi
Turkiye Radyo ve Televizyon Kurumu’nun 6zerk bir kurum olarak kuruldugu 1964
sonrasindan itibaren ele alir. Hikayesini 1970’lerde yillarda radyo yayincisi olarak
calismig olan kadinlarin anlatilari Gizerinden insa eder. Belgeselin teme.lini olusturan
“Turkiye Tarihinde Kadin Radyocular” baghkli s6zlu tarih projesi, Istanbul Bilgi

Universitesi Bilimsel Arastirma Projeleri Fonu tarafindan desteklenmistir.

The documentary defines radio broadcasting as a field of struggle and examines
this struggle starting from 1964 when the Turkish Radio and Television
Corporation was established as an autonomous institution. It builds its narrative
through the stories of women who worked as radio broadcasters in the 1970s.
The oral history project “Women Broadcasters in Turkish History”, which forms
the basis of the documentary, was supported by the Istanbul Bilgi University
Scientific Research Projects Fund.

Salhane
SALHANE
11.10.2024
10.00

Yonetmen ézgegmi§i

Nazan Haydari, istanbul Bilgi Universitesi Medya
Bolumi’nde profesérdiir. Arastirma alanlari feminist
medya galismalari, elestirel medya pedagojisi ve
killtirlerarasi iletisimdir. Ozden Cankaya medya ve
iletigim profesoridir. TRTnin ulusal yayinlarinda radyo
yapimcisi ve televizyon denetgisi olarak galisti. Cem
Hakverdi kiiltlrel miras, gevre aktivizmi ve hayvan haklari
konularina ilgili belgesel film yapimcisidir. Sinema ve
Televizyon alaninda ylksek lisans, Film Tasarimi alaninda
doktora yapmistir.

Bio Director

Nazan Haydari is a professor of Media Department at
stanbul Bilgi University. Her research area comprises
feminist media studies, critical media pedagogy, and
intercultural communication. Ozden Cankayais a
professor of media and communication. She worked
as a radio producer and television auditor at TRT. Cem
Hakverdiis a documentary filmmaker interested in
cultural heritage, environmental activism, and animal
rights. He holds an MA in Cinema and Television and a
DFA in Film Design.

BAG

MusTAFA DERMANLI

TURKEY
66’/ 2023

Gériintii / Camera: Mustafa Dermanli, Ekin Baykal
Kurgu / Editing: Mert Kaan Bildircin, Fatih Goktiirk
Miizik / Music: Nadir Goktlirk, Sadik Gurbuz

Bozcaada baglariyla, Uziimleriyle meghurdur. Gegmisi binlerce yil 6ncesine giden
bu hikdyeye dair rivayetler, anlatilar oldugu gibi arastirmalar da adanin baglarla ve
sarapla iliskisini dogrular. Fakat 2000l yillarla birlikte adadaki kitle turizminin
baskisiyla bagcilik geriliyor. Baglar ve bagcilar azaliyor. Mustafa Dermanli,
Bozcaada bagciiginin dinini ve bugini kronolojik bir kurguyla, taniklarin
anlatilari Uzerinden “Bag” belgeseline tagiyor.

Bozcaada is famous for its vineyards and grapes. The tales and narratives related to
this story, which date back thousands of years, as well as the research, confirm the
island’s connection with vineyards and wine. However, with the pressure of mass
tourism in the 2000s, viticulture on the island has been declining. Vineyards and
vineyard owners are disappearing. Mustafa Dermanli brings the past and present
of Bozcaada viticulture to the “Bag” documentary with a chronological narrative,
through the stories of witnesses.

Salhane
SALHANE
9.10.2024
16.00

Yonetmen ézgegmi§i

Marmara Universitesi Maliye Bélimi’nd bitirdikten
sonra 13 sene muhasebenin her kademesinde galisti. Ayni
zamanda vosvosu ile Tirkiye'yi ve Balkanlari dolasti; gesitli

sosyal sorumluluk calismalarinda yer ald. ilk belgesel
film caligmasi “Denizde Kalan” (2022) ile Bozcaada
balikgilarinin anlatilarini derledi. Halen Bozcaada'nin tek

dergisi Mendirek'in editorligind yapryor.
Bio Director

After graduating from Marmara University, Department
of Finance, he worked at all levels of accounting for

13 years. Meanwhile, he never passed over traveling
around Turkey and the Balkans with his camper van and
participating in various social responsibility activities. He
compiled the narratives of Bozcaada fishermen with his
first documentary film, “Remainders of the Sea” (2022).
He is still the editor of “Mendirek,” the only periodical

of Bozcaada.



THE FEVER

KATHARINA WEINGARTNER

AUSTRIA, GERMANY, SWITZERLAND
99’/ 2019

Gériintii / Camera: Siri Klug,

Kurgu / Editing: Andrea Wagner,

Ses / Sound: Patrick Becker, Richard Fleming,
Miizik / Music: Ayub Ogada, Cinderella Sanyu
Yapimei / Production: Markus Wailand

Sitma dinyadaki diger biitiin hastaliklarin ve savaslarin toplamindan daha fazla
insani oldUrmustir. Sahra Alti Afrika'da hala her altmis saniyede bir ¢ocuk
olmekte. Blyik ilag firmalari, Gates Vakfi ya da DSO de dahil olmak tizere hi¢
kimse Afrikalilarin kendi ¢6ziimlerinin olduguna inanir gorinmez. “Ates”, Dogu
Afrika’da sitmaya kargi yuritilen micadeleyi aggozlilik ve cesaretin gatigtigi bir
vaka incelemesi olarak resmeder.

Malaria has killed more people than all other diseases and wars on Earth combined.
In Subsaharan Africa, one child still dies every sixty seconds. Nobody, including
Big Pharma, the Gates Foundation, or the WHO, seems to believe that Africans
have their own solutions. “The Fever” portrays the fight against malaria in East
Africa as a case study of greed and courage.

Salhane
SALHANE
12.10.2024
13.00

Yonetmen ézgegmi§i

Katharina Weingartner bir yonetmen, gazeteci, yazar

ve yapimeidir. Caz perklsyon ve edebiyat egitimi
almigtir. Avusturya radyosu ORF’de hala her hafta
yayinlanan, Almanya’nin ilk hip-hop plak sirketi ve

radyo sovu olan “Tribe Vibes & Dope Beats”in kurulug
asamasini baslatmistir. Cesitli radyo ve televizyon
kanallari igin belgeseller Gretmistir. Belgeselleri feminizm,
saglik, ekoloji konularina odaklanmakta ve ¢ogunlukla
somiirgeciligin toplumda biraktigi yaralari ortaya
gikarmayi amaglamaktadir.

Bio Director

Katharina Weingartner is a director, journalist, author,
and producer. She studied jazz, drums, and literature.
She initiated the first German hip-hop label and the
radio show “Tribe Vibes & Dope Beats,” which is still
broadcast weekly by Austrian radio ORF. She produced
documentaries and radio broadcasts on subjects such as
feminism, health, and ecology, mostly in search of the
deep scars colonialism has left in society.

HATAY: 5-15 FEBRUARY 2024

IMRE AZEM

TURKEY
90’/ 2024

Gériintii / Camera: imre Azem
Kurgu / Editing: Mesut Ulutag
Ses / Sound: imre Azem

Yapimei / Production: imre Azem

Belgeselci imre Azem onlarca Hataylyla goriserek, Hatay’t anlamak ve anlatmak
icin yaptigi “Hatay: 17-24 Nisan 2023”in ardindan fikritakip belgeseli “Hatay:
1-11 Eylil 2023”4 ¢ekmisti. Simdi bir arsiv niteligindeki bu seriyi devam ettiriyor
Azem, ve “Hatay: 5-15 Subat 2024”le 6 Subat depremlerinin yildonimiinde,
Uglncl kez Hatay' ziyaret ediyoruz. Yikimin, puslu havanin gizledigi onca
uzlintd, yorgunluk, 6fke, endise. Gorduklerimizi gormemis gibi davranmamiz ise
mumkin degil. Elimizde sikica tuttugumuz bir tutam nergis hala Kopribagi'nda,
Asi Nehri’ne kavusmak icin sabirsizlaniyor.

Documentary filmmaker imre Azem interviewed dozens of Hatay residents for
the documentary “Hatay: 17-24 April 2023” in order to understand and tell the
story Hatay after the devastating 6 February 2023 earthquakes. Then came the
follow-up documentary “Hatay: 1-11 September 2023”. Now Azem continues
this series, which acts as an archive as well, with “Hatay: 5-15 February 2024”
in which we visit Hatay for the third time on the anniversary of the February 6
earthquakes. All the sadness, fatigue, anger, anxiety hidden by the destruction
and the foggy weather. Moreover, it is impossible for us to pretend we did not see
what we saw. The daffodils we hold tightly in our hands is still at Kopribagi bridge,

impatient to reach the Asi River.

Salhane
SALHANE
10.10.2024
13.00

Yonetmen ézgegmi§i

imre Azem 1975 yilinda istanbul’'da dogdu. 1998 yilinda
Tulane Universitesi'nden Uluslararasi iliskiler ve Fransiz
Edebiyati diplomalari ile mezun oldu. istanbul’un
neoliberal kentlesmesini anlattigi ve ilk yonetmenlik
projesi olan “Ekiimenopolis: Ucu Olmayan Sehir”
2017de tamamlandi ve Saraybosna Film Festival'inde
insan Haklar Odlti basta olmak tzere birgok yerli ve
yabanci festivallerde 6dul ve mansiyon aldi, mizelerde
ve galerilerde sergilendi, Universitelerde ders olarak
gosterildi.

Bio Director

imre Azem was born in Istanbul in 1975. In 1998, he
graduated from Tulane University with International
Relations and French Literature degrees. His first
directorial project about the neoliberal urbanization of
Istanbul: “Ecumenopolis: City Without Limits,” was
completed in 2011 and received awards and honorable
mentions at many local and foreign festivals, especially
the Human Rights Award at the Sarajevo Film Festival,
and was exhibited in museums and galleries, shown at
university lectures.



SANATORIUM

ALAATTIN TiMUR, ADNAN PAYAsLI

TURKEY
32’/ 2023

Gorinti / Camera: Alaattin Timur

Kurgu / Editing: Adnan Payasl, ézgiir Balci
Miizik / Music: Develer, Sanatorium

Yapimei / Producer: istanbul Tabip Odasi
Senaryo / Script: Alaattin Timur, Adnan Payash

Tirkiye'nin ilk pandemi hastanesi “Heybeliada Sanatoryumu” clirlimeye terk
edildi. Saglk alaninda “hafiza” niteligi tagiyan sanatoryumun bir mekandan ibaret
olmadigini, yiizbinlerin hayatini nasil degistirdigini tekrar hatirlatiyoruz.

Turkey’s first pandemic hospital, “Sanatorium of Heybeliada” has been left to
decay. We now remember once again that this sanatorium, which holds the
“memory” of health is not just a building but a place that changed the lives of
hundreds of thousands.

Salhane
SALHANE
9.10.2024
16.00

Yonetmen ézgegmi§i

Alaattin Timur: Grafiker ve belgesel fotografe.
Zonguldak/Ereglinin Armutguk kasabasini ele alan
belgesel fotograf projesini “Madenci Kasabasinda Yikimin
Fotografi: Yeraltindan Notlar” ismiyle kitap olarak
yayinlandi.

Adnan Payasli: 2005 yilinda Anadolu Universitesi
Iletisim Bilimleri Fakiiltesi, Sinema Televizyon bélimind
bitirdi. Cesitli haber sitelerinde ve haber kanallarinda
editorlik yaptiktan sonra istanbul Tabip Odasi basin
biriminde galismaya baglad.

Bio Director

Alaattin Timur: Graphic designer and documentary
photographer. His documentary photography project on
Armutcuk in Zonguldak/Eregli was published as a book
titled “Photography of Destruction in the Miners’ Town:
Notes from Underground.

Adnan Payasli: He graduated from Anadolu University,
Faculty of Communication Sciences, Department of
Cinema and Television. After working as an editor on
various news websites and channels, he started working
in the press unit of the Istanbul Medical Chamber.

SINGING IN DARK TIMES

ETHEM OzGUVEN

TURKEY
42’/ 2024

Gériintii / Camera: Adil Cetinkaya, Aksel Anil, Berna Kiipeli, Berk Armagan,
Cevat Ezgin, Glircan Oztiirk, imre Azem, Mehmet Avcu, ézge Su Cadun
Kurgu / Editing: Adil Cetinkaya, Aksel Anil, Berk Armagan, Ege Davrak, Ulas
Besoklar

Ses / Sound: Levent Meneka.y

Yapimei / Producer: Ethem Ozgliven, Petra Holzer, Ulag Besoklar

Antakya... Yikilmis sehir, esasinda daha fazla sehirdir. Sehri bir arada tutan binalar,
sokaklari, anilari yikintilar altinda kaldiktan sonra kalandir belki de sehir. Belki de
tim bu yikintiyr bir “seda” toplayip bir araya getirecek. “Hatay Akademi Senfoni
Orkestrasi” bunun icin yola cikti. Felakete gittikge daha hizli giden bu “yiiksek
hizli tren”in bir rayr “olaganisti hal”, diger rayr “enkaz’dir; bu tren deprem
istasyonundan gective artik yoluna daha hizli devam ediyor. Buglinii donistirmek
icin hep beraber imdat frenine asilmamiz gereken, durdurmamiz gereken trendir
icinde oldugumuz. Hatayl sanatgilar bunun igin dayanisiyor. Bir yil geride kaldi ve
onlar acilarimizi katlanilabilir, dayanilabilir bir seye donustirdiler. Onlar olmasa
bu aciya dayanilmazdi.

Antakya... The ruined city is essentially more city.

Perhaps the city is what remains after the buildings, streets, and memories that
hold the city together are buried under ruins. Maybe a 'voice’ will gather all this
ruin and bring it together. The Hatay Academy Symphony Orchestra has set
out for this. One rail of this ’high-speed train’, which is heading towards disaster
faster and faster, is the ’state of emergency’ and the other rail is 'debris’. To
change today, we all need to pull the emergency brake, we need to stop this train.
Artists from Hatay are in solidarity for this journey. A year has passed and they
have turned our pain into something bearable. Without them, this pain would be
insupportable.

Salhane
SALHANE
12.10.2024
10.00

Yonetmen ézgegmi§i

Birgok kisa film, belgesel ve deneysel film yapti. Video
sanati ve “Kontra” kampanyalari yaratti. Bazi makaleleri
medyanin gesitli alanlarinda yayimland. Istanbul Bilgi
Universitesi Iletisim Fakiltesinde dgretim gorevlisidir.

Bio Director

He made many short films, documentaries, and
experimental films. He created video art and “Kontra”
campaigns. Some of his articles have been published
in various media. He is a faculty member at the
Communication Faculty of Istanbul Bilgi University.



ETKINLIKLER
EVENTS



Can Azbazdar
Can Azbazdar ile Film Muzi

Film Music Workshop with Can Azbazdar

Bu atolye bulusmasinda “Film muzigi neden
vardir?”, “Neyi amaglar?” ve “Bu amaca

nasil ulaginz?” sorulari Uzerinde duracagiz.
Film muzigi yapilirken karsilagilan glglukler
ve bu surecte keyif alabilmek icin yasanan
deneyimler paylagilacak. Ayrica, katilimcilara
ornekler yolu ile film muzigi tasarlama hayali
kurmalari igin ilham vermeyi umuyoruz.

kleri Atolyesi

DEeLos OTEL

10.10.2024

11.00

In this workshop meeting, we will address the
questions such as “Why does film score exist?”,
“What does it aim?” and “How do we achieve
that?”. The difficulties faced while creating film
scores and experiences in order to enjoy this
process will be shared. Also through examples,
we hope to inspire the participants so they dream
of designing a film score.

Umit Hamlacibagi, Mustafa Hosnut

Comlekgi Tanrilar:
Kayagtan Kile, Kilden Kayaca

Pottery Gods: Rock to Clay, Clay to Rock

DEeLos OTEL
11.10.2024
17.00

The relationship between humans and the

earth is widely discussed within agricultural

and ecological contexts. In this meeting, we are
aiming to converse about and fire the clay itself,
instead of what the earth produces. We will be
talking about the objects made from cooked
clay, how they developed, how they earned their
place in our cultural lives, and why they became
irreplaceable and gained permanency.

insanla toprak arasindaki iliski tarimsal

ve ekolojik agidan ¢okga tartigiliyor. Bu
bulugsmada amacimiz topragin urettiklerini
yerine, topragin kendisini pisirmek ve
konusmak. Pismis topraktan uretilen
esyalari, nasil gelistirildiklerini, kulturel
hayatimizda nasil yer edindiklerini, neden
vazgegilmez hale geldiklerini ve sureklilik
kazandiklarini konusacag)z.

s3ppu3



Umit Hamlacibag

Duyusal Ekoloji Yuriyus Atolyesi

Sensory Ecology Walking Workshop

Bu yuruyusi duyusal ekolojimizin sinirlarini
kesfetmek tzere planladik. Kendimize ve
iginde yasadigimiz gevreye dair duyusal
farkindaliklar kazanmay: hedefliyoruz.
Rotamiza katilimci sayisi ve hava durumuna
gore karar verecegiz. Yuruyus her turlu
hava kosulunda yapilacak ve ona uygun rota
belirlenecek. Rahat ve guvenli ayakkab: ile
hava kosullarina uygun koruyucu kiyafet
giymenizi bekliyoruz. Yuriyus suresi 40
dakika. Sonrasinda 20 dakika soru-cevap
yapilacak. Toplam sire 60 dakika.

TeNEDION (FESTIVAL OFFICE)
11.10.2024 - 12.10.2024
11.00

We planned this walk to explore the limits of
our sensory ecology. We aim to gain sensory
awareness about ourselves and the environment
we live in. We will decide our route according

to the number of participants and the

weather conditions. The walk will be held in all
weather conditions and a suitable route will be
determined. We expect you to wear comfortable
and safe shoes and protective clothing suitable
for weather conditions. The walking time is 40
minutes. Afterward, there will be a 20-minute
question-and-answer session. Total time 60
minutes.

Ozlem Ozen
Make a Wish

Make a Wish

TeNEDION (FESTIVAL OFFICE)
12.10.2024
13.00

Make-A-Wish® Turkiye, riskli hastaliklarla
mucadele eden 3-18 yas arasi cocuklarin
hayallerinin gerceklesmesine destek olarak,
onlara umut, gli ve nese vermeyi amaglayan bir
sivil toplum kurulugudur. 2000 yilindan bu yana
Turkiye’de faaliyet gosteren dernek, cocuklarin
ve ailelerinin yasadiklari zorlu sureglerde moral
bulmalarini, gelecege umutla bakmalarini
saglamak igin galismalar yurutmektedir. Dilekleri
gergeklestirme strecinde, gocugun hayalinin her
adimi dikkatle planlanir ve bu sureg, gocugun
yasamina olumlu katkilar sunacak sekilde
tasarlanir. Gergeklestirilen her dilek, cocuklarin
ve ailelerinin umutlarini yeniden yesertmesine,
zorluklarin ustesinden gelmelerine yardimci
olur. Bugiine kadar binlerce gocugun hayalinin
gerceklesmesine destek olan Make-A-Wish®
Turkiye, gondilliler ve bagiscilarla buyuyen

bir iyilik hareketidir. BIFED’de, sizleri dilek

cocuklarimizin umut dolu dinyasina davet ediyor,

daha fazla gocugun hayalini gergeklestirmek igin
desteginizi bekliyoruz.

Make-A-Wish® Turkey is a
nongovernmental organization that aims to
help realise the dreams of children fighting

high-risk illnesses between 3 and 18 and
offer them hope, strength, and joy. The
organization, which has been operating in
Turkey since the year 2000, is carrying out
projects to ensure the children and their
families have their spirits lifted and look
into the future with hope in the difficult
times they go through. Within the process
of realizing their dreams, every step of the
child is planned with care and the process
is designed in a manner that will benefit
the child’s life with positive effects. Every
dream realized helps the children and
their families to gain hope and overcome
difficulties. Make-A-Wish® Turkey,
which has supported realizing thousands
of children’s dreams, is a movement of
kindness growing with volunteers and
donors. In BIFED, we invite you to the
hope-filled world of our wish children and
expect your support to realize the dreams
of more children.

s3ppu3



Fatma Geng

Monokultur Diinyalfn: Dogu Karadeniz’in

Bitkisel Cografyasi Uzerine Dustiinmek

Monoculture Worlds: Reflecting on the Vegetative Geography of the Eastern Black Sea

Yuzyillardir suren zorla ¢alistirma ve
sistematik yoksullukla surdurulen uretim
iliskilerine dayanan plantasyonlar, insan

ve insan otesi bedenleri farkl sekillerde

ise kosturmaktadir. Monokdultirlesmenin
yarattigi rolun merkezde oldugu, gidanin
uretilmesi igin gesitli turlerin zorla galistirildig:
bir sistem olarak plantasyonlar; ekonomi,
cevre ve sosyal iliski alanlari da dahil olmak
uzere bir¢ok alanda duzenleme bigimi olarak
islev gormustur. Turkiye’de Dogu Karadeniz
Bolgesi’nde ulus devlet eliyle endustrilesme
surecinin bir parcasi olarak monokulture
donusen cay ve findik odaginda mekansal
peyzajin donusumu, topragin gitlenmesi,
insan ve insan digi eylemliligin metalagma
sureglerine ¢ekilmesi sureglerindeki etkisi
tartigilacaktir. Bir adim geriye gidildiginde gay
ve findiktan oncesinde yer alan geleneksel
tarim oruntusu (geltik, misir, kendir, meyve...)
ve biyogesitlilige (kizilagag...) goz atilacaktir.
Gay ve findik ile birlikte turizm, insaat ve
madene kadar uzanan suregte insan ve

insan otesi boyutlari, plantasyon mantigi ile
sekillenen iligkiler ekolojisi gergevesinde ele
alinacaktir.

DEeLos OTEL
11.10.2024
15.00

Plantations, carried out through hundreds of
years of forced labor and systemic poverty,

are setting the bodies of humans and beyond

to work. Plantations, as a system in which the
role created by monoculturalization is in the
center, and various species are forced to work

in order to produce food; have worked as forms
of regulation on economies, the environment,
and social relations. The transformation of
spatial landscaping centered around tea and
hazelnut which has turned into a monoculture
as part of the industrialization process in the
East Black Sea region of Turkey under the hands
of the nation state, the enclosure of land, the
impact of human and non-human agency being
brought into processes of commodification will
all be discussed. When a step back is taken, the
traditional agricultural pattern (paddy, corn,
hemp, fruits...) and biodiversity (redwood...) that
existed before tea and hazelnut will be glanced
at, its human and post-human dimensions within
the process which stretches out to tourism,
construction, and mining along with tea and
hazelnut, will be addressed within the ecology of
relationships shaped by the plantation logic.

Eleonora Isunza

Karbon Notr Etkinlikler

Carbon Neutral Events

DEeLos OTEL

9.10.2024

17.00

Karbon notr etkinlikler neden onemli ve nasil
duzenlenebilir: Emisyon oranlarini tespit edip
azaltmak, surdurulebilir projelerle etkilerini
hafifletmek ve cevreye duyarli deneyimler
yaratmak uzerine bir ¢caligma.

Why and how to organize carbon neutral
events: identify and reduce your emissions,
mitigate with sustainable projects and
create environmentally responsible
experiences.

s3ppu3



Fotograf Sergisi

Antroposen Cagdan Belgesel Hikayeler

Ortaklasa editoryal bir fotograf calismas:

2021 - 2024

Bu galisma iklim degisikliginin kijrese!.bir kriz haline
geldigi donemde gundemimize girdi. Ulkenin farkh
yerlerinde yasayan fotografcilar, cevrelerindeki
degisimleri ele almak tzere bu uzun sureli editoryal
galisma igin sanal ortamda bir araya geldi.

llk asamada bilim insanlarinin, aktivistlerin, iklim
konularinda galisan aragtirmacilarin fotografcilar
icin hazirladiklari sunumlar/konusmalar izlendi.
Ardindan iklim krizinin Glkemizdeki sonuglarina
bakan fotografcilar sebeplerini de anlamaya
calisarak ise bagladilar.

Bu genis katilimh editoryal ¢alisma, yasamakta
oldugumuz kuresel krize teker teker ve hep birlikte
bakmamiza vesile oldu.

Dinyada iklim sorunlariyla uzun siredir ilgilenen
pek cok fotograf¢i var. Amacimiz bunlari
gogaltmak, hep birlikte dikkatimizi ekolojik yikima
cekmek. ik grup belgesel hikayeleri
www.fotografliantroposenhikayeler adli sitede
yayinladik. Calismaya devam ediyoruz, yeni belgesel
hikayelerle sesimizi gogaltmak istiyoruz, sizi de
bekleriz.

This project found its way into our agenda
during the time in which climate change
has become a global crisis. Photographers
living in different countries virtually came
together for this long-term editorial work
to address the changes around them. In the
first phase, the photographers watched the
presentations/talks prepared by researchers
on climate issues.

Then, the photographers looking at

the results of climate crisis within our
country, began working while also trying

to understand the causes. This widely-
attended editorial project has led us once
again, and all together, to look at the global
crisis that we are all living through.

There are many photographers who have
long been interested in climate issues in the
world. We aim to multiply them and draw
our attention to the ecological destruction
together.

We have published the first

documentary stories on the www.
fotografliantroposenhikayeler web page.
We continue our work and want to raise our
voices with new documentary stories; you
are welcome to.

Photography Project

Documentary Stories from the Anthropocene Age

A collaborative editorial photography project
2021-2024

ZiBeYDE HANIM CAY BAHCESI
12.10.2024
15.00

“JES’e direnen kadinlar | Women Resisting GPP” Huseyin Kola

“Sera tariminin 6teki ylizii | The Other Face of Greenhouse Agriculture” Omer Avcioglu
“Granit | Granite” Ozlem Giinel

“Precarious (Kirilgan)” Savas Onur Sen

“Datga Orman Yangini | Datca Forest Fire” Umut Kagar

Events
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ODUL TASARIMI | FESTIVAL URUNLERI
AWARD DESIGN | FESTIVAL DESIGNS






TisORT TASARIMI | TSHIRT DESIGN: SEDA PORTAKAL
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Tesekkurler

ANA SPONSOR
Main Sponsor

Kia

Kurucu Sponsor / Founding Sponsor

Demirer Energy Holding

Thanks

Mese Sponsorlar

Sponsors

Mey | Diageo

TAKK

Avusturya Kultur Ofisi
Aral Tatil Ciftligi
Rengigul Konukevi
Goethe-Institut

@

GOETHE
INSTITUT

Sponsors

Jepiosuodg
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Tesekkurler

DESTEKCILER
Supporters

Coffee Shelter
Gamlibag
Cicek Firin
Seniha

PARTNER

Partner

Yucel Kultur Vakfi

Istanbul Bilgi Universitesi:

iletisim Fakdltesi

ULASIM SPONSORU
Transportation Sponsor
Kia

MEKAN SPONSORU

Venue Sponsor

Salhane
Tenedion

Delos Otel

Zubeyde Harim Cay Bahcesi

BASIN

Press

Modern Times Review
Acik Radyo

Bozcaada Haber
Magma

Mendirek Dergisi

KONAKLAMA

Accomodation

Aral Tatil Ciftligi
Rengigul Konukevi
Nilada Bozcaada
Umutdenizi Konukevi
Alesta Otel Bozcaada
Bagbadem Tatil Ciftligi
Nefes Ada Evleri

Thanks

Sponsors

Jepiosuodg
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TESEKKURLER
Thanks

Ada Evi MU
Ada Nil Konuk Evi
Adamarin Otel
Aksoy Butik Otel
Bademlik Otel
Baghane
Deliasma

Delos Otel
Gelincik Otel
Hera Butik Otel
ikizler Otel
Irinikos Otel
Kalais Otel

Kale Pansiyon
Kirli Otel
Mavrella Otel
Mauna Otel
Mon Petit Otel
Nilia Butik Otel
OrtaOda
TasAda Hotel

Berna Kupeli
Emine Oz
Ekremcan Bakir
Filiz Ozcan
Fatma Oz

Haluk Kula
Ozlem Ozen
Selcuk Gurigik
Yunus Emre Benli

Zeynep Ozkan
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ORGANIZATION



Organizasyon

uonjeziuesi

Bagkan / President Yahya Goztepe Ofis Sorumlusu / Office Beyza Aksoy
Koordinator / Coordinator Ethem ézgﬁven Egecan Citim
Yonetmen / Director Petra Holzer Suleyman Evran
Yonetmen Asistani / Director’s Assistant Suleyman Evran Basin Danigmani / Press Advisor Mustafa Dermanli
1o Events Coordinator / Etkinlik Koordinatoru Selen Senturk Basin i|i§ki|eri / Press Relations Beyza Aksoy
Mayra Caglayan Selin Bozkurt
Tercime / Translation ipek Yardimci Nigar Mat
Merve Atansay Sosyal Medya / Social Media Aise Ozaytirk
Sabah Deniz Gulensoy Ece Dikmenli
Sevval Dolanbay Meryem Amine Sanlier
Grafik Tasarim / Graphic Design Ece Kurtbogan Kiray
Web Tasarim / Webmaster Egecan Citim Sosyal Medya Grafik Tasarim / Social Media Graphic Design Cihan Ozorhan
Sosyal Medya / Social Media Aise Ozaytirk Katalog Tasarimi / Catalog Design Seda Portakal
Melisa Ugur énjiiri / Pre-selection Team Aksel Anil
Meryem Amine Sanlier Altay Erlik
Grafik Tasarim / Graphic Design Ece Kurtbogan Kiray Beyza Aksoy
Finans ve Kaynak Gelistirme / Finance Esma Akin Dominique Peftitseli
Film Programlama /Film Programming Petra Holzer Egecan Citim
Teknik Koordinator / Technical Coordination Levent Menekay Esengul Kolcuoglu
Irene Jadraque
Kyriakos Peftitseli
Pedro Garcia Santos
Petra Holzer
Suleyman Evran
Spotlar / Spots Ethem ézgiiven
Etkinlik ve Konaklama Sorumlusu / Events & Accomodation Selen Sentirk
‘o £ Hande Kiric
iy 3 Umut Can Dalgi¢
Ll b= Juri Asistani / Jury Assistant Selen Senturk
"o " Nigar Mat
-E '-E Talya ézgiiven
o o
LL LL
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Festival Ekibi

Tercume ve Redaksiyon / Translation and Redaction

Toren Sunuculari / Ceremony Presentation

Video ve Fotograf / Video and Photo

Salon Gorevlileri / Venue Team

Web Tasarim / Webmaster

Odiil Tasarim / Award Trophy
Festival Gantasi Tasarimi / Totebag Design

Tisort Tasarimi / T-shirt Design

Film Trafik / Film Traffic

Altyazi Produksiyon / Subtitle Production

Aise Ozaytiirk
Humeyra Sare Sanlier
Janset Ozdemir

Merve Atansay
Meryem Amine Sanlier
Sabah Deniz Gulensoy
Sevval Dolanbay

Fulya Yazgan
Nigar Mat

Adil Cetinkaya
Aksel Anil
Yahya Sefa Ekinci

Derin Okur

Humeyra Sare Sanlier
Selenay Yildirm
Nurkan Baser

Egecan Citim

Ethem ézgi.iven
Seda Portakal

Cihan Ozorhan
Ece Kurtbogan Kiray

Seda Portakal

Aksel Anil
Melisa Ugur

Suleyman Evran

Kenan Agyel
Levent Menekay

Festival Team

Altyazi Tercume Ek Ekip / Additional Subtitle Translation

Altyazi Redaksiyon / Subtitle Redaction

Teknik Duzenleme / Technical Coordinator
Film Gosterim Ekibi / Film Screening Team

Redaksiyon / Redaction

Soru ve Cevap Koordinasyonu / Q&A Coordinator

Belediye Koordinasyon / Municipality Coordination

Organizasyon

Asll Takanay
Ipek Yardimei

Derin Okur
Meryem Amine Sanlier

Sevval Dolanbay
Yucel Vakfi Gonulluleri

Levent Menekay
Unitech - ézgﬁr Oguz Tuna

Meryem Sanlier
Sevval Dolanbay

Can Candan
Sonay Ban

Bilgutay Erggl
Gamze Gur Ozduran
Hande Kirici

Hulya Kologlu

uonjeziuesi
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Festival Calendar

SALHANE

he
P
Salhane <
o
A
<.
3
10.00 13.00 16.00 20.00 =
g L > Oli Kihuli, Muhammad Ali ljaz Sanatoryum, Sanatorium, Alaattin Timur,
(o) J yum, 9
S s -§ Adnan Payasl
~N I = Koger, Nomad, Selim Alan
d g 2 Bag, Mustafa Dermanli
- < ; g7 I
o U
< g > Hatay: 5-15 $!.|bat 2024, Hatay: 5-15 Antroposen, Antropocene Mehmet Yitirilenler, Fading Away, Rukiyye
g s -g February 2024, Imre Azen Gurt Aveu Bayram, Zeynep Keskin
N5 2 .. ..
oox = Ug Alevin Oykiisi, Tale of the Three Bir Rafinerinin Kapatiligi, The Closing
g o Flames, Juliette Menthonnex dfa Refinery, Vasco Monteiro
F

Daralma: Orman Yanginlari ve Son Damlasina Kadar, Down To The Last
Konar Gagerier, Shrinkage: Drop, Harry Putz
Wildfires and Nomads, Nazim Gliveloglu
< < > CMC, Cyprus Mines Corporation, Valley Pride, Lukas Marxt Toplayicilar, The Pickers, Elke Sasse Kelp Gonder! , Send Kelp!, Blake
NZ=T Sadik TevRk Kayraker, Melisa Santiirk McWilliam
oD yrake
N - Isigin Hasadi, Harvest of Light,
o Biz Radyoyu on Sevd'ik, Radio, Esin Ozalp Oztiirk
: My Love, Nazan Haydar.i, Ozden
- Cankaya, Cem Hakverdi
> Karanlik Zamanlarda Sarki Ates, The Fever, Katharina Deniz Kenarinda Yagayan Gocuk,
-g Soylemek, Singing in Dark Times, Weingartner I)he Boy Who Lives By the Sea, Shwe Yee
® Ethem Ozgliven o
w

12.10.2024
CUMARTESI

Diinyanin Sonuna Kadar, Until the

Yonetmen Katilim
End of the World, Francesco De Augustinis it

Director Participation



Festival Calendar

HALK EGiTiM MERKEZI

Community Center
10.00 13.00 16.00 20.00
< < > Bomba Degil Blix, 207 .
g s 0 Blix Not Bombs, 108,17'2'02'; guriu
~N < S Greta Stocklassa Yangina Petrolle
°. &’" é’ 85'/2023 . Gitmek, Pouring Water
- 5" Reje'to’ o on Troubled Oil
o Pedro de Filippis Nariman Massoum,
75'12024 26' /2023
<t % > Ben Nehirim, Nehir Vista Mare, Bir Darbenin Miizigi,
g s -g Benim, | am the River, Julia Gutweniger, Florian Soundtrack to a Coup
Ny 3 the River is Me Kofler d’Etat Johan Grimonprez,
o‘ (0/:-),, = Petr Lom 80'/2023 150'/ 2024
- '
o O 88'/2024
(=]
F

g % _§\ Gece Manzaralan,  Hayat igin Su, Water ki Kez
© D Nocturnes, Anirban for Life Somiirgelestirilmis,
N ©) Dutta, Anupama W'||| Parrinello Twice Colonized
= Srinivasan, 83'/2024  21/2023 Lin Alluna
- 92'/2023
=
* -G f%\ . . .o . L.b S 1) Y I
N W o Oradaydim, Been There, Derinlikte Yiikselis, ~Liberty Squarei Yerle
8 o ..3 Corina Schwingruber llié Deep Rising, Matthieu  Bir Etmek, Razing
o <§[ v 972023 5;}72 023 Liberty Square, BIFED 2024 Fethi
Katja Esson, o
O $arap Rengi Deni 8671 2023 Kayaalp Biiyiik
- wa.ra% Ie(nsgl Ne{?u[’). Odulu’nu kazanan
ne war ea enn n . . . .
43I’ 12024 ¥ film gosterimi Yonetmen Katilimi

Director Participation

wIAe] [eASe



120

36

Antroposen

Ates

Bag

Ben Nehirim, Nehir Benim

Bir Darbenin Muzigi

Bir Rafinerinin Kapatilisi

Biz Radyoyu Cok Sevdik

Bomba Degil Blix

CMC

Daralma: Orman Yanginlari ve Konar Gogerler
Deniz Kenarinda Yasayan Cocuk
Derinlikte Yukselig

Dunyanin Sonuna Kadar

Gece Manzaralari

Hatay: 5-15 Subat 2024

Hayat icin Su

iki Kez Somurgelestirilmis

Isigin Hasad

Karanlik Zamanlarda Sarki Soylemek
Kelp Gonder!

Kocger

Liberty Square’i Yerle Bir Etmek
Oli Kahuli

Oradaydim

Rejeito

Sanatoryum

Sarap Rengi Deniz

Son Damlasina Kadar
Toplayicilar

Ug Alevin Oykiisii

Valley Pride

Vista Mare

Yangina Petrolle Gitmek
Yitirilenler
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FILM INDEX

36

Anthropocene

Bag

Been There

Blix not Bombs

Cyprus Mines Corporation
Deep Rising

Down To The Last Drop
Fading Away

Harvest of Light

Hatay: 5-15 February 2024

| Am The River, The River Is Me
Nocturnes

Nomad

Oli Kahuli

Pouring Water on Troubled Oil
Radio My Love

Razing Liberty Square

Rejeito

Sanatorium

Send Kelp!

Shrinkage: Wildfires and Nomads
Singing in Dark Times
Soundtrack To A Coup d’Etat
Tale of Three Flames

The Boy Who Lives By The Sea
The Closing of a Refinery

The Fever

The Pickers

Twice Colonized

Until the End of the World
Valley Pride

Vista Mare

Water for Life

Wine Colored Sea
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DIRECTOR INDEX

Adnan Payasli
Alaattin Timur
Anirban Dutta
Anupama Srinivasan
Blake McWilliam
Cem Hakverdi
Corina Schwingruber Ilié
Elke Sasse

Esin éz_a.lp Onztiirk
Ethem Ozgiiven
Florian Kofler
Francesco De Augustinis
Greta Stocklassa
Harry Putz,

Imre Azem

Johan Grimonprez
Julia Gutweniger
Juliette Menthonnex
Katharina Weingartner
Katja Esson

Lin Alluna

Lukas Marxt
Matthieu Rytz
Mehmet Glrti Avcu
Melisa Santurk
Muhammad Ali ljaz
Mustafa Dermanli
Nariman Massoum
Nazan Haydari
Nazim Giiveloglu
Nefin Ding

Ozden Cankaya
Pedro de Filippis
Petr Lom

Rezan Mir Ugurlu
Rukiyye Bayram
Sadik Tevfik Kayrakg:
Selim Alan

Shwe Yee Oo

Vasco Monteiro

Will Parrinello
Zeynep Keskin






